Annals of the ,,Constantin Brincugi” University of Targu Jiu, Letter and Social Science Series, 1/2017

Marin Sorescu— an avant lalettre transmoder nist

Marin Sorescu — un transmoder nist avant la lettre

lon Popescu-BRADICENI
Lecturer PhD., "CONSTANTIN BRANCUSI" University, Targu Jiu

ABSTRACT

MARIN SORESCU IS WITHOUT EVEN KNOWNG IT, A TRANSMODERNIST THROUGH HIS WRITINGS,
MOTIFS ~ IDEASAND STYLE ADOPTED IN HISCREATIONS, BE THEM DRAMA, PROSE, POETRY. THE
INTERVIEWW TH MARIN SORESCU ARE NOTHING BUT INSTANCES THAT BETTER EXEMPLIFY WHAT
IS ALREADY VERY CLEAR: AND THAT IS TO SAY THAT THE POET, DRAMA WRITER, ETC MARIN
SORESCU ISA PROMOTER OF THISLITERARY GENRE CALLED TRANSMIODERNISM. SORESCU PLEADS
FOR FINDING HUMANITY THROUGH LANGUAGE, AS A MANIFESTATION OF THE SACRED IN THE
MATERIAL WORLD, FOR THE RETURN TO THE DEITIES O THE LITERARY SUBCONSCIOUS AND FOR
THE TRANSCRIPTION OF AN AUCTORIAL INTERIORITY SPECIFIC TO THE ROMANIAN WRITER.
SORESCU’S VISIONS INVOKE THE DEITY, BEHIND AND BEFORE THE WORD THERE ARE TWO
ANTINOMIAN WORLDS, NECESSARY TO ONE ANOTHER.
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1. Under transmoder nism

| start this text with a sentence that | shall
demonstrate: Marin Sorescu is one of the
personalities to have initiated the transmodernist
movement in Romania.

In full credibility I quote the author’s
writings, gathered in 1980 by Dorin Tudoran [1]
and in 1982 by llie Purcariu [2], and then by
myself in 1995.

Answering Dorin Tudoran’s questions,
one pro domo argument came up right away:
practicing the literary transgenre: ...this is the
thing with theliterary genres. Each and every one
makes you see the world differently. As a poet —
the world’s metaphors. As a drama writer — its
quarrels and drama. As am essayist — the power
to be different.

The transgender obligates the writer to
start again from time to time, to go towards new
disciplines — that isto say to be transdisciplinary
— to change his auctorial resgistry on the go,
shattering the prej udice that those who work alot
are superficial, a prejudice that comes from an
inclination towards laziness than genius.

So that such awriter assumes his aesthetic
ideas. He doesit to find an exit from tradition and
to modernism, because of distance between

1. Sub semnul lui trans

Incep textul de fata cu o afirmatie pe care
fireste o voi demonstra: Marin Sorescu este una
din personalitatile intemeietoare ale
transmodernismului in Romania.

Intru deplind credibilitate, aduc insesi
depozitiile scriitorului; consemnate, in 1980, de
Dorin Tudoran®, si, in 1982, de Ilie Purcaru®,
apoi, chiar de mine insumi, n 1995.

Raspunzandu-i, la intrebari, lui Dorin
Tudoran, un prin argument pro domo s-a itit
printre randuri: practicarea transgenului literar:
,,...uite cum este cu genurile literare. Fiecare te
obligd sa vezi altfel lumea. Ca poet — metaforele
lumii si sclipirile ei. Ca dramaturg — certurile si
dramele ei. Ca eseist — putinta vorbirii de-a se
exprima pe sine”.

Transgenul 1l obligd pe scriitor sa
redebuteze din cand 1n cand, sa se Indrepte mereu
citre o noud disciplina — deci sa fie
transdisciplinar -- sa-si schimbe din mers
registrul auctorial, spulberand prejudecata ca cei
care lucreaza mult ar fi superficiali; ,,prejudecata
care provine dintr-o inclinatie mai mult spre lene
decat spre geniu”.

Astfel, un asemenea creator 1si asuma
naparlirile estetice. O face pentru a cduta o iesire
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poetry and its essence, without denying its
autarchy, interiority, which, to expressitself very
precisely, unites in one speech the reflexivity of
the artistic purity, the ludic and experimental
linguistics and the transitivity of the pact with
thought.

Talking with llie Purcaru, Marin Sorescu
self-defines better as a transmodernist; he
confesses that he had been working at inventing
something beyond modernism and specifically
the XX century, that he does not fit any
boundaries, a transcategorical; he also says that
inall hiswritings he never submitted to any rules
or take any patterns into account; he listened to
the vitality and subtleness of the creation process,
beit literary or plastic, trying at the beginning of
any new experience the feeling of a new
discovery by reading Giinter Grass, W.S.
Merwin, Allan Ginsberg, Vasko Popa, Tadeusz
Rasevicz, Andrei Voznesenski, Borjes, Octavio
Paz, or rereading Arghezi, Blaga, Barbu,
Bacovia, Voiculescu or by studying Brancusi,
Enescu, Mircea Eliade, Constantin Noica,
Blandiana, Buzea, Malancioiu, Victoria Ana
Tausan, Stinescu, Alexandru, Gheorghe,
Paunescu, Constantin Barbu, Dumitru Velea,
George Popescu, lon Pecie, Mihagla Andreescu,
M arius Ghica, V erona Costache, lon Dur, Gabriel
Chifu, Nicolae Diaconu, Patrel Berceanu and
even at my first opening in 1983, when a The
Ramuri literary club | read from my first book
The ecstasy of the morning drops bird and his
majesty presented the Two fronts fighter.

Considering himself an innovative poet,
Marin Sorescu appreciates those poets that are at
the sametime great artists, and very popular ones,
which offer to the public good poems like true
celebrations, without giving up the restlessness,
uncomfortability. He sits Eminescu in front of
them all like a fundamental guideline of our
being, making everything out of the occasion and
warning us transtextually that He would remain
» what he’d always been, a romantic”.

What is Sorescu’s transmodernist poetry
all about? Some criticshavealready identified the
signs, without even knowing it. | assume the
mission to set them free on the screen of a major
national and international exposure.

My own interview [3] that i took with
Marin Sorescu: the perception of the absolute;
penetrating an incredible spiritual realm, in a
totally articulated world, with every fibre, having

(sau mai general iesirea) din deplangerea ruinarii
traditiei, din modernism, din Indepartarea poeziei
de la esenta ei, fara a-si renega insa autarhia,
interioritatea, care, spre a se puteaexprimafoarte
precis, contopeste intr-un sigur discurs,
reflexivitatea puritatii artistice, lingvismul ludic
si experimental si tranzitivitatea pactului cu
realitatea.

In discutia cu Ilie Purcaru, Marin Sorescu
se autodefineste mult mai explicit ca...
transmodernist; marturisind c¢d lucreaza intr-
adevar la inventarea a ceva dincolo de
modernism si mai ales de secolul XX, ca este un
neincadrabil, un transcategorial si cd in toate
genurile in care a scris n-a {inut seama de nici un
fel de tipar prestabilit, ci de vitalitatea i supletea
fenomenului de creatie fie el literar sau plastic,
incercand, la inceputul fiecarei noi experiente,
sentimentul unei mari descoperiri, fie citindu-i pe
Gilinter Grass, W.S. Merwin, Allan Ginsberg,
Vasko Popa, Tadeusz Rasevicz, Andre
V oznesenski, Borjes, Octavio Paz, fie recitindu-i
pe Arghezi, Blaga, Barbu, Bacovia, Voiculescu,
fie aprofundandu-i pe Brancusi, Enescu, Mircea
Eliade, Constantin Noica, fie atasindu-se, din
mers, de Blandiana, Buzea, Malancioiu, Victoria
Ana Tausan, Stanescu, Alexandru, Gheorghe,
Paunescu, fie punand umarul la ridicarea unor
nume noi precum Constantin Barbu, Dumitru
Velea, George Popescu, lon Pecie, Mihaegla
Andreescu, Marius Ghica, Verona Costache, lon
Dur, Gabriel Chifu, Nicolae Diaconu, Patrel
Berceanu si chiar la propria-mi lansare, in 1983,
cand la Cenaclul ,,Ramurilor”, in aceeasi sedinta,
eu am rostit din volumul meu de debut. Extazul
pasarii de roud, iar domniasaa prezentat integral
,Luptatorul pe doua fronturi.”

Considerandu-se un poet inovator, Marin
Sorescu ii apreciaza pe poetii care sunt in acelasi
timp si mari artisti, si foarte populari, care ofera
publicului cartile bune de versuri ca pe niste
adevarate sarbatori, dar nerenuntand la a fi
nelinigtiti, incomozi, greu de clasat. Si aseaza in
capul lor pe Mihai Eminescu, ,,ca pe un reper
fundamental al fiintei noastre, profitand de
ocazie si avertizandu-ne transtextual: ,,eu raman
ce-am fost, romantic”.

Dar in ce consta transmodernitatea poeziel
soresciene? Unii critici au identificat dga
marcile dar fara sa stie. Imi asum eu misiunea de
a le reliefa, pe ecranul unei receptari de mare
anvergura deopotriva nationala si internationala,
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the strength to give ameaning to the fundamental
human manifestations; the aimost impenetrable
eremitism of the magica practices and the
worldly  happenings, which  criss-cross
panoramically into resurrection, through word
and in word, of a world gone missing in which
the archetypes, the myths of the peasant’s
existence gave the human being a permanent
relationship with Deity.

Therefore the transmodernist val ues defeat
the modern ones [4] in the books of
MarinSorescu  and  sometimes  profitably
substitute themselves to his favour.

2.

In the kairotic dialogue that | had the
chance to do with Marin Sorescu, he honors his
forefathers with an amost legendary aura: pure,
like a grace, giving man a chance to messure
himself, for his own good, with divinity. He
shows preoccupation by the fundamental aspect
that inspiration, deducted by unseen symbols and
not used by his forefathers in the lyrica
construction, by stylistic voluptuous ideas, by
qualitative accomplishments in the imaginary
field, is, for and authentic writer all the same with
the talent, which is transcendent to the Ego.

He says that the job of writing is in the
attempt to balance the words, which sometimes
tend to empty their meaning. When the meaning
exits the word, the writer must put it back in.

He wished he were the representant of a
collective soul, his subjectivity is exponential.
For him art was a vita necessity and a soul
therapy. It was and continued to be so: aprejudice
of being clear, the doubling according to the
requirements of the interior life, archetypes
which are incorporated in transmetaphors,
parabola, alegories. Commenting on his own
plays, Marin Sorescu wrote: The essence of
theatre is universality. Man must first have
himsdlf, all of it.. Then the surroundings.

Then destiny. It is a great dose of
restlessness in the theatre that | create, of almost
anxiety, a rumble of questions put and left
unanswered...Read without a dialogue, these
books would become a philosophy book...The
theatre along side prose and poetry is literature.
And because literature is the way that transcends
me to get to therest of the world, to its most acute
problems, man lovesit to find redemption. Saved,

servit ideal pentru inceputul demonstratiei de
propriu-mi interviu® pecarei l-amluat lui Marin
Sorescu: perceperea absolutului; patrunderea
intr-un tinut spiritual inconfundabil, intr-0 lume
desavarsit articulata, in orice fibra, avand puterea
sd dea un sens propriu desfasurarilor umane
fundamentale; ermetismul aproape insondabil al
practicilor magice si Intdmplarilor burlesti, care
se intretaie panoramic intru reinvierea (S.m., |.P.-
B.), prin cuvant si in cuvant, a unei lumi
disparute 1n care arhetipurile, miturile existentei
taranesti asigurau fiintei o permanenta relatie cu
divinitatea.

Asadar valorile transmoderne biruie pe
celemoderne/ postmoderne® in cartile lui Marin
Sorescu si i se substituie profitabil deseori.

2.

In amintitul dialog kairotic, pe care am
avut norocul al realiza, Marin Sorescu 1si
onoreaza Tnaintasii cu o aurd de legenda si
sfintenie si cu bunavointa holderliniana: pura, ca
o gratie, inlesnindu-i omului s se poatd masura,
spre binele lui, cu divinitatea.

Se arata preocupat de aspectul
fundamental ca inspiratia, sedusd de simboluri
nesesizate inca si neaduse de contemporanii sai
in constructia lirica, de voluptati stilistice rare, de
izbanzi calitative 1n fieful imaginarului,
inseamnd, pentru un scriitor autentic, totuna cu
harul, transcendent eului. Se pronuntd ca
indeletnicirea de a scrie consta in ,,incercarea de-
a tine in echilibru cuvintele, care uneori au
pornirea sa se goleasca de sens. Cand sensul a
iesit din cuvéant, scriitorul trebuie sa-1 vare la
loc”.

A dorit sa fie exponentul unui suflet
colectiv, subiectivismul devenind exponential.
Pentru el, arta era o necesitate vitala si o terapie
sufleteascd. Era si a continuat sa ramana asa:
prejudecatd a conciziei, dedublare dupa cerintele
vietii interioare, arhetipuri Incorporate in
(trans)metafore, parabole, alegorii.

Autocomentandu-si piesele de teatru,
Marin Sorescu imi spunea: ,,Esenta teatrului este
universalitatea. Omul trebuie sa se aiba intai pe
sine, cu totul. Apoi preajma. Apoi destinul. E o
doza mare de neliniste in teatrul pe care-l scriu,
de anxietate chiar, un vuiet de Intrebari puse si
nerezolvate... Citite fara dialog, aceste piese pot
deveni o carte de filosofie... Teatrul alaturi de
poezie si de proza — este insasi literatura.
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the soul would resurrect. In the Romanian drop
of blood there is an ancestral paganism,
zalmoxian transcendence,mediteranean light,
Latin and the darkness of the forest.

And because the transmodernism
institutes a new avangarda, Marin Sorescu knew
this;: Romanians have the inclination of the new,
of searching; their spirit descending in archeity,
isrestlessand wondering. Our contribution to the
avangard movements were great: surrealism,
dadaism, absurd...In the world of words one
could only name the old modern and to baptize
the Romanian horizon with a new name:
,,mioritic realm”.

And what would be the fixed point of
contemplation? | asked him. The mystery, seenin
things — he answered. The objective is
concentrically unravelled, to its core mystery,
which then blossoms, augmenting the wonder s of
the world.

The true poetry is ceremonial, with
ritualistic virtues, and is by consequence simple,
because it no longer needs extra things,
mechanisms to support it. It isthis simplicity that
amazes the one to enter into contact with it. It is
an unusual austerity. But the aura remains
visible, the rest, the bodily presence, one can feel
by its luminous flashes, here and there. Poetry,
the entrance within it is a release, expressing a
state of intense living, as an exclamation or a test
of its boundaries. The time traveller always asks
for his right to confession, the soul within him
asks for the absolute. Between these two poles
thereisthe voltaic arch of the lyric feeling...

The affection, beyond transcendence, the
explosion of life and meaning, the reiteration of
hope, the unity of the being and the world, the
archetype personality aspiring to perfection, the
absolute resistance, the democracy of the
metaword, corrected through the rigorous rules of
a superior pattern, its vocation/destiny, creation,
atmosphere/ ethos are that many concepts/
specific accents of the most atypicd
transmodernism.

An authentic poetry can only be written by
the being that looked towards itself. The poemis
atranscription of an auctorial interiority. That is
why one had to develop a paradigm for it/ a
succession  of new  principles like:
communication with God, the authentic, the mad
fantasy, history, the magic, union of the magic

Si fiindca literatura reprezinta insasi calea
care porneste de la mine ca sd ajunga la restul
lumii, la problemele ei cele mai acute, omul se
angajeaza pe ea, ca sd-si afle mantuirea. Salvat,
sufletul va invia. In picdtura de suflet romanesc
coexistd si paganism ancestral, transcendentd
zamolxiand, lumind mediteraneand, latina si
intunecime de codru.

Si fiindca transmodernismul instituie o
noud avangardd, Marin Sorescu tocmai acest
lucru si 1-a apropriat explicit: ,,Romanii au
vocatia noului, a cautarilor; spiritul lor coborator
din arheitate, este nelinistit si iscoditor. Aportul
nostru (al roméanilor — n.m., .P.-B.), la curentele
de avangarda — pe care mi-am asumat-o cu grija
unui gospodar — a fost mare: suprarealismul,
dadaismul, absurdul... In lumea cuvintelor nu
poti decat sa dai modernitate stravechimii si sa
botezi fericit orizontul romanesc care incape
aceasta stravechime: spatiu mioritic”.

o1 care ar fi punctul fix al
contemplatiei?”, l-am mai intrebat. ,,Taina,
vazuta in lucruri” — mi-a raspuns. ,,Obiectul este
dezvelit concentric, pand la taina sa, care apoi
infloreste, sporind corola de minuni”.

»Adevarata poezie (si cu acest concept de
adevar ne gasim in plin cdmp transmodernist, in
care graviteaza — din cate se stiu pand acum — 180
de vaori / principii, legi) este, de acees,
ceremonioasa, cu virtuti de ritual, si este in
consecinta simpla, caci nu ma are nevoie de
lucruri de prisos, de parghii care sd o sustina.
Tocmai aceastd simplitate izbeste pe cel care ia
contact prima data cu ea.

Este o austeritate neobisnuitd. Doar
aureola ramane vizibila, restul, prezenta
corporala, i-o simti doar dupa licaririle acesteia,
ici-colo. Poezia, intrarea in ea, presupune o
descatusare, exprimand o stare de intensa trdire,
ca o exclamatie dezvoltatd sau o implorare a
limitelor. Trecatorul timp 1si cere mereu dreptul
la spovedanie, sufletul din el pretinde absolutul.
Intre acesti doi poli se produce arcul voltaic al
fiorului liric...”

Afectivitatea, dincoloul originant in
transcendentd, explozia de viatd si de sens,
redresarea sperantei, unitatea fiingei si a lumii,
personalitatea-arhetip co(s)muta(n)ta aspirand la
perfectiune, rezistenta absolutd, inferinta,
democratia (meta)cuvantului corectatd prin
rigorile unui canon superior, vocatia / destin,
creatia, atmosfera / ethos sunt tot atitea concepte
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and comic of the ethnologist with the
transcategorical fantastic.

But how did the poet Sorescu get born in
The man Marin Sorescu? This is the answer.
Following an ultra secret transformation; the
moment he left for his destiny; he saw in
amazement the verb of creation, of going into the
magical and fabulous’ mythic; he had the
transvision of all the secret, past civilizations, in
the transfused horizon of history.

| insisted that he further defined his poetry:
For me poetry is, because that’s how I inherited
it, autotelic.lts poetness type is a sui-generis
element in that a word isfelt asitisand not asa
replacement of the named object. This feature
was also surpassed thought the study of
motivation, through playing, through literarity,
that is to say, through its transformation into
poetic art.

Words speak to themselves. What do they
say? That they shouldn’t allow the arbitrary to
happen, that they must form their own time
sequence, that is the only way to get the reader
out of reality and putting him into an imaginary
time sequence, that one must prove extreme
ambition and modesty, when knowing thefacts, to
project them beyond themsel ves.

My commentary augments  other
transmodernist values. Marin Sorescu: concise
transformation; the responsibility of retaking the
sacred; the paralld deconstruction and different
reconstruction; the transexegetic and
transaesthetic  reinventation of  literature;
transrecontextualizing the close proximity of the
transreligious and transhumani stic metaphysics.

And not last the transreal/ transimaginary.
| shall quote again: The opening of the work is
large. The real towards the imaginary. The
imaginary towards the real. Between them: the
rainbow of fiction, of the metaphor, tying
themselves in an arch on which there lies
projected the infinite column of the work to be
pierced through.

3. Transmoder nist values

In the third part of this essay/study | shall
resume to smply identifying some of the values
of Sorescu’s transmodernism which the author
assumes be it in lyric, drama, prose or
theoretically, in hisuniveristary courses.

| accente specifice transmodernismului celui mai
tipic (ce-i drept de trei decenii deja ,.bunuri”
estetico-poetice larg raspandite in Europa si
America, dar tinute sub rezerva in Romania de
postmodernistii cocotati 1n varful ierarhiei
scriitoricesti si pe treptele de sus ale puterii).

Poezie autentica poate scrie numai fiinta
care s-a intors spre sine. Poemul este transcrierea
unei interioritdti auctoriale. De aceea — mi s-a
confesat mai departe Marin Sorescu — a trebuit sa
dezvolte pentru ea o paradigma / succesiune de
principii noi ca de pilda: comunicarea cu zeul,
autenticul, fantezia nebuna (o vreme a fost atasat
clocotrismului sarbesc — n.m., 1.P.-B.), istoria,
magicul, imperecherea magicului cu comicul (in
dramd, n.m., LP.-B.) a etnologicului cu
fantasticul  transcategorial (in  transgenul
proemziei din ,,La lilieci” — n.m., |.P.-B.).

Dar cum s-a trezit Tn omul Sorescu poetul
Marin Sorescu? Ofer, la fel de exact, cuvenitul
rispuns. In urma survenirii unei transformari
ultrasecrete; in clipa in care a plecat spre destin;
a deslusit, cu perpetud uluire, verbul creatiei, al
fnaintdrii In magic si fabulos / mitic; a avut
transviziunea tuturor civilizatiilor trecute, in
zarea translucida a istoriei.

Am insistat, in continuare, si-mi mai
defineasca, de data asta conclusiv, poezia sa.

Rabdatoriu, a intreprins si acest gest:
,Pentru mine poezia este, c-asa am mostenit-0,
autotelica. Poeticitatea este un element sui-
generis prin aceea cd un cuvant este simtit ca
atare si nu ca inlocuitor oarecare al obiectului
numit.

Dar si acest autotelism a fost depdsit
(melcul n-a depdsit iepurele in fabula?) prin
studiul motivatiei, prin joc, prin literaritate, altfel
spus, prin transformarea (sm., |.P.-B.)
cuvantului in artd poeticd. Cuvintele vorbesc
intre ele. Ce-si spun ele? Ca trebuie sd nu mai
admita arbitrariul, cd trebuie si-si formeze
propria succesiune temporald, numai asa
scotandu-si cititorul din realitate si punandu-I
intr-o suitd temporald, imaginara, ca trebuie sa-si
dovedeasca extrema ambitie si marea modestie,
cand trec la cunoasterea faptelor, ca sa le
proiecteze dincolo de ele, in vis, in utopie”.

Comentariul meu subliniaza si alte valori
transmoderniste, marturisite, iatd de insusi (S.m.,
I.P.-B.) Marin Sorescu: transforma
metajunctionald, conchisd; responsabilitatea
recuperarii sacrului; deconstruirea concomitenta
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We shall star the journey by reusing some
of F.D.E/ Schleiermacher [5] principlesand those
of Julies Ries [6] referring to the speech/ written
word and seen as objectivity/ transposition of a
spirit living in the world of objects, to language
as an supraindividual element, at the passing
beyond the letter of the text, to show the spirit of
the author, starting with that signs in which he
objectives.

What did Marin Sorescu aswell as Nichita
Stanescu, understand from all this? That before
and beyond the word there is an entire spiritual
world, that surpasses the man and which
obligates us, as involved neohermenutics, to
reconstruct the meaning that the author
intentionally expressed. In his cycle of five books
The bats, Marin Sorescu explores not only man
as a socia dimension, but as his ascending the
transcendental dimension. The experience of the
sacred is the experience lived of the
transcendental. The man’s behaviour in his
relationship has the language asamain player. In
the realm of religion, the language is a
fundamental phenomenon, in this sense the
religious vocabulary being a vehicle of
individual and common/transpersonal thought/
behaviour.

In an amplified version, the exercisesfrom
the reception of the transmodernist values —
nowadays the literary sciences theoreticians offer
a set of about 180 — could continue on the same
note. Rereading the critic articles, studies or
essays of some prestigiouswritersinthefiled like
Eugen Simion, Nicolae Manolescu, Eugen
Negrici, Cornd Ungureanu, Daniel Dimitriu, lon
Pop, Vasile Spiridon, Mircea Cartarescu and so
on, so forth, - for instance at the first two — Marin
Sorescu’s redistribution to the postmodernists is
cleared

A helping hand | received from Adrian
Dinu Rachieru [8], whom, transferring some of
his opinions towards Nichita Stanescu in the
account of Marin Sorescu who’s also the author
of the non-words, a poet that criss-crosses
modernism with transmodernism.

Sorescu’s perspective was/ is hungry for
the infinity of the shapes and the lust of the fact
in a dazzling visualisation to touch the essences
and to find the lost unity, to intimate the secure
space of poetry, the fantasmatic activity of an
abstract Ego, thoeretized by the helplessness of
not understanding everything.

cu reconstruirea diferita; reinventarea
transexegeticd §i transesteticd a literaturii;
transrecontextualizarea in imediata vecinatate a
metafizicii transreligioase §i transumaniste. $i nu
in ultimul rand transrealul / transimaginarul. Voi
cita din nou: ,,Deschiderea operel e foarte mare.
Realul spre imaginar. Imaginarul spre real. Intre
ele: curcubeul fictiunii, al metaforei, legandu-le
printr-o bolta pe care se vede coloana infinita a
acestei opere care a strapuns-o”.

3. Valori eminamente transmoder niste

In transversalia a treia a acestui mic
eseostudiu ma voi rezuma la a identifica pur si
simplu cateva din valorile transmodernismului
sorescian pe care autorul si le asuma fie 1n lirica,
fie 1n teatru, fie in proza, fie in eseocritica sa, fie
in cursurile universitare.

Vom porni la drum (sm., I.P.-B.)
reutilizand cateva din principiile lui F.D.E.
Schleiermacher® si ale Iui Julies Ries®
referitoare la discursul rostit / scris §i vazut ca
obiectivare / transpunere a unui spirit (sm., I.P.-
B.) viu in lumea obiectelor, la limba ca element
supraindividual, la trecerea dincolo (s.m., |.P.-
B.) de litera textului, spre a reliefa spiritul
autorului, plecand de la semnele in care acesta se
obiectiveaza.

Ce-a inteles Marin Sorescu, ca si Nichita
Stanescu de altfel? Ca inapoia si inaintea fiecarui
cuvant se afla o intreagd lume spirituala, lume
care-l depaseste enorm pe utilizatorul semnelor
si care ne obligd pe noi, ca neohermeneuti
aplicati, sa reconstruim sensul pe care autorul
insusi a intentionat a-l exprima. in ciclul de sase
carti ,,La lilieci”, Marin Sorescu exploreaza nu
atdt omul ca dimensiune sociald, cat ca
ascensiune a sa  spre  dimensiunea
transcendentald ce se repercuteazia asupra
dimensiunii lui.

Experienta sacrului este experienta traita a
transcendentului si a inefabilului. Iar 1in
comportamentul omului in viata lui de relatie,
limbajul joaci un rol important. in domeniul
religiei, limba este un fenomen fundamental, in
acest sensvocabularul religiosfiind un vehicul a
gandirii / comportamentului individual / personal
si comun / transpersonal.

Intr-o varianta amplificata, exercitiile de
lainterceptareavalorilor transmoderniste — laora
actuald teoreticienii stiintelor literaturii ofera un
set de vreo 180 — ar putea continua pe acelasi
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Sorescu’s work, doubled by a critic and
literary historian culture maintainsits axiol ogical
relevance. The lyric-dramatic work goes
backwards to the poeticity of the discourse; it
regains the feeling that, through a gravitational
playfulness it promotes the systemic vision, the
transcendence and not the metapoetry. By going
deep inside the new frontier of the soul, Marin
Sorescu discovers poetry in the centre of
humanity, there were the sacred of the
transhumance lies. Marin Sorescu engages
poetically, always coming back to his own
possibilitiesto express, but also on the solving of
the production-receiving relation, through a
saluted transpoetic project.

The author’s memorable win is about
going beyond the ontology of the being, in
touching the living signs, in going back to the
orphic literature, so that on The Deck the poet
would lie beyond oneself, aspiring through the
extenson of the Ego a the absolute
communication with God, of that Ego, which had
enriched the world, turning it into poetry.

Eventually, Sorescu’s visionarism would
invoke the deity, the access to that transparent
being through the transfusion of the ideas in the
body of matter, putting an end the rupture
between the sacred and the material, red-
imaginary, the antinomy between poetry and
painting, between Earth and sky, between Man
and God.
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teren sigur. Recitind articolel e critice, studiile ori
eseurile  unor condeie prestigioase ae
domeniului ca Eugen Simion, Nicolae
Manolescu, Eugen Negrici, Cornel Ungureanu,
Daniel Dimitriu, lon Pop, Vasile Spiridon,
Mircea Cirtarescu §.a. am acceptat precum — de
pilda la primii doi — revendicarea lui Marin
Sorescu, perfect valabila, de catre
postmodernisti, insd tot atatea indicii Tmi
confirma si mie ipoteza de lucru.

Un nesperat si pretios ,ajutor” l-am
primit — 1n esafodajul meu teoretico-
hermeneutic, de la Adrian Dinu Rachieru®,
transferand cateva din opiniile sale referitoare la
Nichita Stanescu in contul lui Marin Sorescu,
care este, in aceeasi masurd ca si autorul
,»Necuvintelor”, un poet de rascruce intre
modernism si transmodernism.

Perspectiva soresciand a fost / era/ este
avida de a prinde infinitatea formelor si desfraul
concretului intr-o vizualitate halucinanta de a
pipdi esentele si de a regdsi unitatea pierduta, de
a intimiza spatiul securizant al poeziei,
activitatea fantasmatica a unui Eu abstract,
generic, terorizat de neputinta cuprinderii totului
(in trilogia ,,Setea muntelui de sare”).

Opera soresciand, dublata de o cultura de
critic si istoric literar (in ,,Usor cu pianul pe
scari” si ,,Bibliotecd de poezie romaneasca”) isi
mentine necorodata relevanta axiologica. Opera
lirico-dramatica transgreseaza (s.m., |.P.-B.)
poeticitatea discursului; recupereaza sentimentul
printr-un ludism complinit prin gravitatie;
promoveaza viziunea sistemica, transcendenta si
nu doar metapoezia.

Cercetand noua frontiera a sufletului
Marin Sorescu descoperd poezia in centrul
umanului, acolo unde insa salasluieste sacrul
transumanului, se angajeaza poietic, intorcandu-
Se mereu (anamodernist — n.m., 1.P.-B.) asupra
rezolvarii relatiei producere — receptare, printr-
un salutar proiect de transpoetizare.

Izbanda memorabila a scriitorului consta
in patrunderea ontologiei firii, in palparea
semnelor vii (sm., |.P.-B.), in revenirea la
literalitatea orfica (in ,,Apa vie, apa moartd”), ca
in ,,Puntea (Ultimele)” poetul si se reaseze
dincolo de el, aspirand prin extensia Eului, la
absolutul comunicarii cu divinitatea, a acelui Eu,
care mbogatise lumea, transformand-o (s.m.,
[.P.-B.) in poezie.
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Roxana Utale; Polirom Publishing, 2000, see
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[7]. lon Popescu-Bradiceni. Hermeneutics
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language, ,.Constantin Brancusi” University,
Targu-Jiu, ,,Alexandru Stefulescu” Publishing,
Targu-Jiu, 2002, pp. 247-253

[8]. Adrian Dinu Rachieru, Nichita
Stanescu — a false idol? Princeps Edit, Iasi, 2006,
see chapter ,,The horizons of transmodernism”,
pp. 41-80.

Also see lon Popescu-Bradiceni, Lazare,
veni forasl, 2005; The transmodernist writer:
neohermenut and handler of words, 2006,
Napoca-Star Publishing, Cluj-Napoca; Theodor
Codreanu, Transmaoder nism, JunimeaPublishing,
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Translated by Silviu Doinas Popescu

Ca 1n cele din urma, vizionarismul
sorescian sa invoce Inzeirea, accesul la acea
fiintd transparentd prin transfuziunea ideilor in
corpul materiei, punand capat scindarii profan-
sacru, real-imaginar, antinomiei dintre poezie si
pictura, (ceea ce mi-a sugerat, iatd o viitoare
cercetare; despre poezura si pictria lui Marin
Sorescu), dintre pamant si cer, dintre Om si
Dumnezeu.
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