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Rezumat: Relatia dintre opera literara si
realitatea sociald este adesea studiatd, pornind de
la afirmatia lui De Bonald cd literatura este o
expresie a societatii. Astfel, cea mai frecventd
modalitate de a studia relatia dintre literaturd si
societate este de a privi operele literare ca
documente sociale, cum ar fi imagini ale
realitdtii  sociale. Este evident cd literatura
genereazd o anumitd imagine a societatii
deoarece literatura apare numai intr-un anumit
context social, ca o parte a culturii, intr-un mediu
social determinat. Dar opera literard nu reflecta
realitatea Intr-un mod pasiv, ca o oglinda sau un
aparat de fotografiat. Aceasta o reflecta activ,
chiar in cazul in care autorul nu este constient de
acest lucru. Ea redd o realitate care este triita,
cantarita, filtratad, sublimata.Orice opera literara
afirmad unele valori umane, pledeaza pentru ele
,le apara si le promoveaza. Dar aceste valori nu
sunt niciodatd pur individuale, nici chiar atunci
cand prezintd un grad mai ridicat de viata
interioard sau un grad mai ridicat de creativitate
si originalitate. Ele intotdeauna au o
semnificatie socio-istoricd. Opera literard nu
este un fenomen social doar pentru ca acesta este
produs in societate sau pentru cd acesta este
influentat de societate, nu numai pentru ca
reflectd societatea  sau indeplineste diferite
functii §i finalitati  sociale. Acesta este un
fenomen social in sensul sdu adanc, ontologic, cu
consecinte inevitabile privind socialitatea sa
structurala.
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Abstract: The relationship  between
literary work and social reality is often studied,
starting from the statement taken from De Bonald
that literature is an expression of the society.
Thus the most common way of studying the
relationship between literature and society is that
of regarding the literary works as social
documents, like images of the social reality. It is
obvious that literature generates a certain picture
of the society as literature appears only in a
certain social context, as part o a culture, in a
determined social environment. But the literary
work doesn’t reflect the reality in a passive way,
like a mirror or a camera,. It reflects it actively,
even if the author is not aware of it. It renders a
reality which is lived, weighed, filtered,
sublimated.Any literary work asserts some human
values, pleads for them, defends them and
promotes them. But these values are never purely
individual, not even when they present a higher
degree of inner life and personal living or a
higher degree of creativity and originality. They
always have a socio-historical significance. The
literary work is not a social phenomenon only
because it is produced in the society or because it
is influenced by society, not only because it
reflects the society or accomplishes various
social functions and finalities. It is a social
phenomenon in its deep meaning, ontologically,

with inevitable consequences regarding its
structural sociality
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in opera literara apare, intr-un fel sau altul,
ideea ca existenta reflectd, dar ea apare doar
ca o imagine (cum ar fi lumea reflectata de o
oglindad) si nu ca realitate. Este o "lume",
care este exclusiv lumea sa. Din punctul de
vedere al realitdtii, lumea sa este "fictiune",
existenta sa este "ideald", numai " reflectie
subiectiva " deoarece materialul sdu este
numai un mijloc de exprimare, de
comunicare, un vehicul si nu o forma de
dezvoltare a materialului. Este, in esentd, o
lume simbolicd, cu esenta proprie, absolut
originald si ireductibila la orice altd forma de
existenta . Relatia dintre opera literara si
realitatea sociald este studiatd adesea,
pornind de la afirmatia lui De Bonald ca
literatura este o expresie a societatii. Dar ce
inseamna aceastd axioma? Dacd aceasta
inseamna ca literatura, in orice moment,
reflectd exact situatia sociald reala, afirmatia
este falsa si daca aceasta inseamna doar ca
literatura prezintd unele aspecte ale realitdtii
sociale, este doar un truism. A spune ca
literatura oglindeste sau exprima viata este
chiar mai ambiguu. Scriitorul isi exprima in
mod inevitabil experienta sa §i conceptia
asupra vietii, dar ar fi evident fals sd afirme
ca el exprima complet si in mod exhaustiv
intreaga viatd. A spune cd un altul trebuie sa
exprime complet viata la vremea sa, ca el
trebuie sa fie reprezentativ pentru epoca si
societatea in care a trait , inseamna a utiliza
un criteriu real de evaluare. In plus, acesti
doi termeni '"complet" si "reprezentativ"
necesitd o interpretare atenta: in cele mai
multe lucrari de criticd sociald ele par sa
insemne ca autorul ar trebui sa fie constient
de anumite aspecte sociale si el ar trebui sa
impartaseascd chiar o anumita atitudine si
ideologie a criticului.

In critica lui Hegel si a lui Taine,
valoarea istorica sau sociala este asimilata
pur si simplu  valorii artistice. Autorul
transmite adevarul si, in consecinta, adevarul
istoric si social. Operele literare furnizeaza

documente, deoarece acestea sunt
monumente. Astfel, cea mai frecventa
modalitate de studiere a relatiei  dintre

In the literary work appears, in one
way or another, the reality that the existence
reflects, but it appears only as an image (like
the world reflected by a mirror) and not as
the reality. It is a “world” which is
exclusively its world.

From the point of view of the reality,
its world is “fiction”, its existence is “ideal”,
only “subjective reflection” because its
material is only a means of expression, of
communication, a vehicle and not a form of
development of the material.

It is essentially a symbolic world,
with its own essence, absolutely original and
irreducible to any other from of existence.

The relationship between literary
work and social reality is often studied,
starting from the statement taken from De
Bonald’s statement that literature is an
expression of the society.

But what does this axiom mean? If it
means that literature, in any moment, reflects
exactly the actual social situation, the
statement is false and if it means only that
literature presents some aspects of the social
reality, it is only a truism.

Saying that literature mirrors or
expresses life is even more ambiguous. The
writer inevitably expresses his experience
and view on life, but it would be obviously
false to assert that he expresses completely
and exhaustively the whole life. To say that
another must completely express life in his
time, that he must be representative for the
epoch and society he lived in, means to use
an actual criterion of evaluation. Besides,

these two terms “completely” and
“reprezentative” require a careful
interpretation: in most works of social

criticism they seem to mean the author
should be aware of certain social aspects like
and he should even share a certain attitude
and ideology of the critic.

In Hegel’s and Taine’s criticism, the
historical or social value is simply equated to
the artistic value. The author transmits truth
and, consequently, the historical and social
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literaturd si socictate este aceea de a privi
operele literare ca documente sociale, ca
imagini de realitate sociald. Este evident ca
literatura genereazd o anumitd imagine a
societatii. De fapt, acesta este unul dintre

beneficiile atribuite literaturii  de aceia
careau aprofundat-o.
Thomas Warton, primul istoric

adevarat de poezie englezd, a pretins ca
literatura are meritul special de inregistra
caracteristicile epocilor si de a retine
reprezentarea cele mai pitoreascd  si
expresivd a acestor actiuni. Pentru el si
multi dintre wurmasii lui in studierea
trecutului, literatura a fost mai intdi de toate
o comoara de obiceiuri, o sursa pentru istoria
civilizatiet Tn  special pentru istoria si
declinul cavalerismului. In misura in care
cititorii moderne sunt in cauza, multe dintre
ele datoreaza primele impresii despre unele
tari strdine lecturii romanelor scrise de
Sinclair Leroys, Galsworthy, Balzac sau

Turgheniev.
Folosit ca document social, literatura
poate schita conturul istoriei sociale.

Chaucer si Langland au pastrat doua imagini
ale societatii din secolul al XIV-lea. De
exemplu, Prologul la Povestiri din
Canterbury  oferd o prezentare aproape
completd a tipurilor sociale ale vremii.
Shakespeare 1in Nevestele vesele din
Windsor ,Ben Johnson in multe piese,
Thomas Deloney pare sda ne spund ceva
despre burghezia din epoca elisabetana.
Addison, Fielding si Smollet infatiseaza
noua burghezie din secolul al XVIII-lea.
Jane Austen, mica nobilime si clericii rurali
de la inceputul secolului XIX-lea si
Trollope, Thackeray si Dickens lumea
victoriana.

La sfarsitul secolului XIX-lea si
inceputul secolului XX-lea, Galworthy
prezintd inalta burghezie engleza , Wells
burghezia marunta si Bennett lumea oraselor
provinciale. Un numar mare de imagini
sociale similare despre viata din America ar
putea rezulta din romanele lui Harriet
Beecher Stowe si William Howells sau din

truth. The literary works provides documents
because they are monuments.

Thus the most common way of
studying the relationship between literature
and society is that of regarding the literary
works as social documents, like images of the
social reality. It is obvious literature
generates a certain picture of the society. In
fact, this is one of the benefits attributed to
literature by those who studied it thoroughly.

Thomas Warton, the first real
historian of English poetry, pretended that
literature has the special merit of tally
recording the characteristics of the ages and
of retaining the most picturesque and
expressive representation of the moves. For
him and many of his followers in studying
the past, literature was first of all a treasure
of customs, a source for the history of
civilization especially for the history of
chivalrousness and its decline. As far as
modern readers are concerned, many of them
owe their first impressions about some
foreign countries to reading novels written by
Sinclair Leroys, Galsworthy, Balzac or
Turgheniev.

Used as a social document, literature
can sketch the outline of social history.
Chaucer and Langland preserved two
pictures of the society of the XIV-th century.

For instance, the prologue to The
Canterbury Tales provides an almost
complete presentation of the social types of
the time.

Shakespeare in his The Merry Wives
of Windsor, Ben Johnson in many plays
,Thomas Deloney seems to tell us something
about the bourgeoisie of the Elizabethan age.

Addison, Fielding and Smollet
portray the new bourgeoisie of the 18th
century. Jane Austen, the gentry and rural
clergymen at the beginning of the 19th
century and Trollope, Thackeray and Dickens
the Victorian world.

At the end of the 19th century and the
beginning of the 20th century, Galsworthy
presents the upper English bourgeoisie. Wells
the petty bourgeoisie and Bennett the world
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cele scrise de James Thomas Farrell si John
Steinbeck. Viata de la Paris si Franta in
perioada de dupa Restauratie pare a prinde
viatd in sute de personaje din Balzac in
Comedia umana iar Proust a prezentat in
detaliu stratificarea sociald a aristocratiei
franceze in declin.

Proprietarii de pamant din Rusia in
secolul al XVIII-lea apar in romanele lui
Turgheniev si ale lui Tolstoi. Avem imagini
de comercianti §i intelectuali in piesele lui
Cehov si de tdrani colectivisti la Solohov.
Exemplele ar putea fi multiplicate la
nesfarsit. Putem prezenta lumea fiecarui
scriitor , rolul pe fiecare dintre ei il atribuie
vietii i casdtoriei , afacerilor , profesiilor,
modul in care prezintd preoti sau oameni,
inteligenti sau fatarnici, sau ne putem
concentra pe marinarii din romanele lui Jane
Austen, pe arivistii din romanele lui Proust,
femeile casatorite din romanele lui
Howells. Acest tip de specializare ar putea
duce la monografii despre, de exemplu,
"relatia dintre proprietari §i arendasi in
romanul american din secolul al XIX-
lea."Marinarul in romanul si drama
englezeasca"sau" Americanul de origine
irlandezd in romanele din secolul al XX-lea".

Dar aceste studii au o valoare
modesta, atata timp cat acestea considera ca
literatura este pur si simplu o oglinda a vietii
, 0 1mitatie si, in consecintd, un document
social. Aceste studii nu au niciun sens daca
nu cunoastem metoda  artistica a
romancierului §i daca nu putem stabili decat
in termeni generali relatia dintre imaginea
literarda i realitatea sociald. Este aceastd
imagine deliberat realistd sau este Tn anumite
aspecte o satird, o caricatura sau o idealizare
romanticd?

In studiul sau intitulat "Aristocratia si
clasele de mijloc in Germania”’Kohn-
Bramstedt atrage atentia asupra faptului ca
numai acei oameni care cunosc structura
unei societdti din alte surse decat cele literare
pot spune dacd unele tipuri sociale si
comportamentul lor sunt reproduse intr-un
roman. In orice caz, acestea trebuie si separe

of provincial towns.

A great number of similar social
pictures about the American life could be
result from the novels of Harriet Beecher
Stowe and William Howells or from those
written by James Thomas Farrell and John
Steinbeck.

The life of Paris and France in the
period after the Restoration seems to be alive
in the hundreds of characters from Balzac is
Human Comedy and Proust presented in
endless detail the social stratification of
French aristocracy in decline.

Russia’s landowners in the 18th
century appear in Turgheniev and Tolstoy’s
novels. We have pictures of merchants and
intellectuals in Chehov’s plays and novels
and of collectivist peasants Solohov’s literary
work.

The examples could be endlessly
multiplied. We can present every writer’s
world, the role that each of them attributes to
life and marriage, bussiness, professions, the
way that present priests or clever people,
hypocrites, or we can focus on the sailors
from Jane Austen’s novels, in self seekers in
Proust’s novels, married women in Howells’
novels.

This type of specialization could lead

to monographs on, for instance, “The
Relation between Landowners and
Leaseholders in the American Novel of the

19th century. “The Sailor in the English
Novel and drama” or “American of Irish
origin in the novels of the XX-th centuryBut
these studies have a modest value as long as
they consider that literature is simply a
mirror of life, an imitation and, consequently,
a social document.

These studies have no meaning unless
we know the artistic method of the novelist
and if we can state not only on general terms
the relationship between the literary picture
and the social reality. Is this picture
deliberately realistic, or is it, in certain
aspects, a satire, a caricature or a romantic
idealization?

In his study entitled “Aristocracy and
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cu discernamant subtil ce este fantezie pura,
ce este e observatie realistd de ceea ce nu
este nimic altceva decat expresia dorintelor .
Utilizdnd conceptia lui Max Weber asupra
tipurilor sociale ideale , aceeasi savanti
studiaza fenomene sociale cum ar fi ura de
clasa, parvenitismul, snobismul si atitudinea
fata de evrei si sustin ca aceste fenomene nu
sunt fapte obiective sau modele de
comportament, ci atitudini complexe care au
fost mai bine ilustrate de literaturd decat de
orice altceva. Cei care studiaza atitudinile si
aspiratiile sociale pot utiliza orice material
literar daca stiu cum sa-1 interpreteze corect.
Este adevarat cd pentru epocile timpurii,
private de informatiile furnizate de
sociologi, ei vor trebui sa utilizeze materiale
literare sau cel putin semiliterare ale
scriitorilor care au abordat politica,
economia sau problemele de interes general.

Exemplul clasic este acela al comediei
engleze din timpul Restauratiei. Este un
pamant al incornoratilor, o tard de basm a
adulterelor si a casatoriilor de convenienta
asa cum credea Charles Lamb ? Sau a fost,
cum Macaulay vrea ca noi sa credem, o
imagine reald a aristocratiei frivole si brutale
in declin? Nu ar trebui ca noi , respingand
ambele ipoteze sa studiem ce anumit grup
social a creat aceastd artd si pentru ce
public? Nu ar trebui, de asemenea sa
stabilim dacd este o arta naturalista sau una
stilizata ?

Nu ar trebui s& vedem unde incepe
satira s§i ironia, autoridiculizarea si
fantezia? Ca orice alte forme literare, aceste
piese nu sunt pur si simplu documente,
acestea sunt piese de teatru cu personaje
model, situatii- model ,cu casatorii si
argumente pentru  cadsatorie stabilite in
conditii care sunt valabile doar pe scena.
E.E. Stoll concluzioneaza ca in mod evident,
acest lucru nu reprezintd o societate reala,
acesta este nu este nici macar un tablou
adevarat al societatii lumesti. Evident, acest
lucru nu este Anglia, nici chiar Anglia pe
vremea lui Stuart, Tnainte sau dupa Revolutie
. Dar aceastd afirmatie nu rezolva complet

the Middle Classes in Germany”, Kohn-
Bramstedt draws our attention that only those
people who know structure of a society from
other sources than these literary ones can tell
if some social types and their behavior are
reproduced in a novel. In every case, they
should separate with subtle discernment what
is pure fantasy, what realistic observation is
and what is nothing else but the expression of
the another’s desires.

Using Max Weber’s view on ideal
“social types”, the same scholar studies
social phenomena such as class hatred , the
upstart’s behaviour, snobbery and the attitude
towards the Jews and the maintains that these
phenomena are not objective facts or patterns
of behaviour but complex attitudes which
were better illustrated by literature than
anything else.

Those who study attitudes and social
aspirations can use literary material if they
know how to interpret it correctly.

It is true that for early ages lacking
information provided by the sociologists,
they will have to use literary or at least
semiliterary material of writers who dealt
with politics, economics or problems of
general interest.

The classical example is that of
English comedy during Restoration. It is a
land of the cuckolded, a fairy tale country of
adulteries and marriages of convenience as
Charles Lamb thought? Or was it, as
Macaulay wants us to believe, a true picture
of the declining aristocracy, frivolous and
brutal? Shouldn’t we, rejecting both
hypotheses study what certain social group
created this art and for what public?
Shouldn’t we also establish whether it is a
naturalist art or stylized art? Shouldn’t we
see where satire and irony, self ridicule and
fantasy begin? Like any other literary forms,
these plays are not simply documents, they
are plays with pattern-characters, pattern-
situations, with marriages and marriage
arguments established in conditions which
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problemele/chestiunile de relatie dintre
literaturda si societate. Chiar si cea mai
obscurd alegorie, poemul pastoral cel mai
ireal, poate burlescul cel mai exagerat pot
daca acestea sunt studiate cu grija, sid ne
spund ceva despre societatea unei epoci.
Literatura apare numai Intr-un anumit
context social, ca o parte din cultura, intr-un
mediu social determinat.

Teoria literara marxista porneste de la
presupunerea ca literatura trebuie inteleasa in
raport cu realitatea istorica §i sociald, asa
cum sunt interpretate din punct de vedere
marxist. Postulatul marxist fundamental este
ca baza economicd a unei societdti determina
natura si structura ideologiei, institutiilor si
practicilor ~ (cum ar fi literatura) care
formeaza suprastructura  respectivei
societati. Forma cea mai directd de critica
marxistd, ceea ce a fost numit marxism
“vulgar”, considerd cd existd o relatie
deterministd 1intre bazd si suprastructura,
astfel incat textele literare sunt vazute ca
fiind cauzal determinate de baza economica.
De exemplu, lucrarea Ilui Christopher
Caudwell [luzie si realitate adopta aceasta
pozitie in discutarea poeziei victoriene.

Teoreticianul maghiar Georg Lukacs,
un Marxist in traditia hegeliand, vede, de
asemenea, literatura ca reflectind realitatea
socio-economicd, dar a respins conceptia ca
a existat o simpld relatie deterministd intre
cele doua. El sustine cd formele literare cele
mai importante nu doar reproduc.
Ideologiile dominante din timpul lor
incorporeaza in forma lor o criticd a aceste
ideologii astfel din punctul sdau de vedere
realismul romanului realist din secolul al
19-lea , genul literar pe care l-a apreciat el
cel mai mult , ceea ce el numeste "realism
critic", nu este doar mimetic c¢i Incorporeaza
si o recunoastere a contradictiilor din
societatea burgheza.

Pentru a realiza acestea, € nevoie de
o ruptura fata de realism, In sensul mimetic,
ca de exemplu 1n exagerarea personajelor lui
Balzac . Dar opera literarda nu reflectd
realitatea in mod pasiv, cum ar fi o oglinda

are valid only on the stage.

E.E. Stoll concludes that obviously,
this doesn’t represent a real society, it is no
even a true picture of worldly society.
Obviously this is not England, not even
Stuart England, before or after the
Revolution .But this quotation doesn’t
completely settle the problems/matter of the
relationship between literature and society.
Even the most obscure allegory, the most
unreal pastoral poem, the most exaggerated
burlesque can, if they are carefully studied,
tell us something about the society of an age.

Literature appears only in a certain
social context, as part o a culture, in a
determined social environment.

Marxist literary theory starts from the
assumption that literature must be understood
in relation to historical and social reality, as
interpreted from a Marxist standpoint.

The fundamental Marxist postulate is
that the economic base of a society
determines the nature and structure of the
ideology, institutions and practices (such as
literature) that form the superstructure of that
society.

The most direct form of Marxist
criticism, what has been called “vulgar”
Marxism, takes the view that there is a
straightforward deterministic relation
between base and superstructure, so that
literary texts are seen as causally determined
by the economic base.

For example, Christopher Caudwell’s
Ilussion and Reality adopts this position in
discussing Victorian poetry. The Hungarian
theorist Georg Lukacs, a Marxist in the
Hegelian tradition, also sees literature as
reflecting socio-economic reality, but he
rejected the view that there was a simple
deterministic relationship between the two.

He argues that the greatest literary
forms do not merely reproduce. The
dominant ideologies of their time but
incorporate in their form a critique of these
ideologies thus in his view the realism of the
realistic 19-th century novel, the literary
genre he was most sympathetic to, what he
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sau un aparat de fotografiat. Aceasta o
reflecti In mod activ, intr-o maniera
militantd  chiar si cand autorul nu este
constient de acest lucru. Ea reda o realitate
care este traitd, cantarita, filtratd, sublimata,
in mod voit sau nu, acceptata sau refuzatd in
functie de societatea In care apare..

. Acest fenomen este legat de natura
umana: nimeni nu se uitd spontan la "lumea"
( exterioard sau interioard) fara a avea o
atitudine pozitiva sau negativa fata de acesta,
ce aproba sau dezaproba, fara a avea o opinie
despre ea, fard a simti nimic fatd de aceasta.
O atitudine strict obiectivd care este
caracteristica eforturilor de cunoastere
stiintifica este o descoperire culturald tarzie
si care se manifestd numai ca o exigenta

metodologica.  Activitati artistice nu se
supun acestei exigente. In literaturd se
reflecta ambele,  obiectivitate  si
subiectivitate , fapte si valori, idei si

sentimente, realitdti i idealuri, sperante,
dorinte, vise si imaginatie

Orice opera literara afirma unele
valori umane, pledeaza pentru ele, le apara
si le promoveaza. Dar aceste valori nu sunt
niciodata pur individuale, nici chiar atunci
cand prezintd un grad mai ridicat de viata
interioara sau un grad mai ridicat de
creativitate si originalitate. Ele intotdeauna
au o semnificatie socio-istoricad. Prezenta
realititilor socio-istorice, 1n constiinta
literard nu este in mod necesar aparentd la
nivelul de "forma" sau "continut", ci in mod
necesar la nivelul "structurilor mentale", a
"viziunilor filozofice ale lui Georg Lukacs si
Lucien Goldmann, creatorii
"structuralismului ~ genetic"  mentionat.
Relatia esentiald dintre viata sociald si opera
literara-asa cum afirma cel de-al doilea-nu
priveste continutul celor doud domenii de
realitate umana, ci numai structurile mentale
care pot fi numite categoriile organizatoare
si, 1n acelasi timp constiinta empiricd a unui
anumit grup social si a lumii imaginare
create de scriitor.

Acest fapt stabileste anumite limite
socio-istorice operelor literare si tuturor

calls “critical realism”, is not merely mimetic
but incorporates a recognition of the
contradictions

. To achieve these, something has to
break with realism, in the mimetic sense, as
for example in the exaggeration of Balzac’s
characters.

But the literary work doesn’t reflect in
a passive way, like a mirror or a camera, the
reality. It reflects it actively, in a militant
manner, even the author is not aware of it. It
renders a reality which is lived, weighed,
filtered, sublimated This phenomenon is
related to human nature: nobody looks
spontaneously at the “world” (external or
inner) without having a positive or a negative
attitude  towards it, approving  or
disapproving, without having an opinion
about it, without feeling anything about it.

A strictly objective attitude which is
characteristic to the efforts of scientific
knowledge is a cultural finding late and hard
which  manifests itself only as a
methodological exigenceArtistic activities
are not subject to this exigence. In literature,
both, objectivity and subjectively are
reflected, the facts and values, ideas and
feelings, realities and ideals, hopes, desires,
dreams and imagination.

Any literary work asserts some
human values, pleads for them, defends them
and promotes them. But these values are
never purely individual, not even when they
present a higher degree of inner life and
personal living or a higher degree of
creativity and originality. They always have a
socio-historical significance.

The presence of socio-historical
realities, in the literary conscience is not
necessarily apparent on the level of “form” or
“content” but necessarily on the level of
“mental structures”, of “philosophical vision
as Georg Lukacs and Lucien Goldmann, the
creators of “genetic structuralism” stated.

“The essential relation between social
life and literary work-as the latter states-is
not concerned with the content of the two
domains of human reality, only the mental
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lucrarilor de civilizatie, in general,. Chiar si
"utopiile" apar ca depinzdnd de situatii
socio-istorice, fie ca incercari de a le critica
lor sau ca incercari de a evada din ele sau de
a le Inlocui cu unele mai bune. Cadrul social
a stabilit, prin mecanisme structurale,
orizontul filozofic si ideologic al activitatii
literare. Opera literarda nu este un fenomen
social numai deoarece este produs in
societate sau pentru cd este influentatd de
societate, nu numai pentru ca reflectd
societatea sau indeplineste diferite functii si
finalitati sociale.

.. Acesta este un fenomen social in
sensul sau adanc, ontologic, avand
consecintele inevitabile privind caracterul
sdu social structural. Literatura este socio-
culturald in propria sa genezd socio-
culturala, functii, structurd, finalitate si
dezvoltare, evident, doar prin personalititi
creative si capabile de viatd spiritual si ea nu
poate exista in afarda de societate sau de
istorie.

Toate acestea provin de la societatea
ce include sistemul de valori, normele si
mesaje, semnificatiile, inclusiv
personalitatea  creatoare, prin intermediul
careia aceasta ofera forme tot inalte de
dezvoltare si transcendere.
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structures which can be named the organizing
categories ,at the same time the empirical
conscience of a certain social group and the
imaginary world created by the writer”. This
fact sets literary works and all works of
civilization generally, certain socio-historical
limits. Even “utopias” appear as depending
on socio-historian situations, either as
attempts to criticize them or as attempts to
escape from them or replace them with better
ones.

The social frame established, through
structural mechanisms the philosophical and
ideological horizon of the literary activity.

The literary work is not a social
phenomenon only because it is produced in
the society or because it is influenced by
society, not only because it reflects the

society or accomplishes various social-
functions and finalities. It is a social
phenomenon in its deep meaning,

ontologically with inevitable consequences
regarding its structural sociality. Literature is
socio-cultural in its very genesis, functions
,structure,  finality and  development,
obviously only through creative personalities
and capable of spiritual life. It cannot exist
apart from society or history.All these come
from the society including the system of
values, norms and messages ,significances,
including the creative personality, through
whom it provides higher and higher forms of
development and transcending.
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