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Résumé

La littérature roumaine d’enfance et de
jeunesse dans le milieu tcheque (1948-1989)

Dans la Tchécoslovaquie communiste, la
littérature roumaine d’enfance et de jeunesse est la
troisieme parmi les littératures romanes de ce genre
les plus réceptées (apres celle francaise et italienne).
Tandis que dans la premicre partie du communisme
I’¢lément idéologique et présent dans tous les textes
d’analyse de telles ceuvres littéraires, dans la
deuxiéme partie de la période totalitariste on réussit a
les séparer des immixtions dogmatiques.

Parmi les auteurs roumains qui attirent
I’attention des récepteurs tchéques I’on compte, par
exemple, Octav Pancu-lagi. Méme si une partie de
son ceuvre est traduite aussi en allemand, slovaque,
estonien, lituanien, polonais et japonais, les
traductions les plus nombreuses (huit parutions
éditoriales entre 1960 et 1981) sont effectuées en
tchéque. Le présent article se penche aussi sur
I’intérét porté pendant ces années par le milieu
tchéque a ’ceuvre d’écrivains comme Petre Ispirescu,
Cezar Petrescu ou lonel Teodoreanu.

littérature
tchéque,

Mots-clés: réception littéraire,
d’enfance et de jeunesse, milieu
communisme, élément idéologique.

»Z1ua internationald a copilului” este
nu doar prilej de sarbatoare si, In cercuri mai
elitiste, de atragere a atentiei opiniei publice
mondiale asupra drepturilor si necesitatilor
celor mici. Aceastd zi festivd (perceputd in
unele tari din Vest si ca o reminiscentd din
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Abstract

Romanian Literature for Children and
Youth in the Czech Environment (1948-1989)

In the communist Czech-Slovakia, the
Romanian literature for children and youth is the third
among the most received Romanic literatures of this
genre (after the French one and the Italian one). While,
in the first part of the communist, the ideological
element is present in all the analysing texts of this
literary works, in the second part of the totalitarian lapse
of time, we manage to separate them from the dogmatic
intrusions.

Among the Romanian authors who attract the
attention of the Czech receivers, we mention, for
example, Octav Pancu-lasi. Even if a part of his work is
also translated in German, Slovak, Esthonian,
Lithuanian, Polish and Japanese, the most numerous
translations (8 editorial appearances between 1960 and
1981) are accomplished in Czech. The current paper
also refers to the fact that, during this years, the Czech
environment is interested in the work of writers such as
Petre Ispirescu, Cezar Petrescu or Ionel Teodoreanu.

Key-words: literary reception, literature for
children and youth, Czech environment, communism,
ideological element.

“The International Child’s Day” is not
only a holiday occasion and, in more elitist
circles, an occasion to attract the attention of
the world public opinion on the children’s
rights and necessities. This festive day
(perceived in some western countries as
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vremea ,,blocului comunist™) poate constitui
si un prilej de reflectie literarda. Si nu una
oarecare, ci — de ce nu, privitoare la
literatura pentru copii din perioada opaca a
comunismului. In acest articol ne vom
apleca, mai precis, asupra cdtorva repere ale
modului in care literatura roméana pentru
copii este perceputa de catre mediul cultural
ceh In cele patru decenii de totaliatarism.
Principalul motiv care justificd o incursiune
in aceastd zonad literarda este acela ca
subiectul nu a fost niciodatd tratat. Nu in
ultimul rand, este o datorie a noastra, a
popoarelor care au trait flagelul comunist, sa
aducem lumina asupra propriului trecut
cultural in toate componentele sale.

Se impune, de la bun inceput, a fi
remarcat ca profilul psihologic ceh dispune
de o capacitate senzoriald sporitd de a
percepe polivalenta mesajelor care alcatuiesc
creatiile literar-artistice pentru copii. Nu
trebuie, bundoara, uitat ca cel dintdi manual
cu ilustratii, Orbis Pictus (1658), il are drept
autor pe pdrintele educatiei moderne, cehul
Jan Amos Komensky. O astfel de stare de
fapt justifica un interes al publicului cititor
ceh care depaseste granitele literaturii
nationale de acest gen. De o atentie speciald
se bucuri cartile din literaturile romanice. In
randul acestora, cel mai intens receptate, cu
230 de volume, sunt scrierile pentru copii §i
tineret din literatura franceza (Jules Vernes,
Alfred Assollant, Alexandre Dumas etc.). Pe
locul doi, insa la mare distanta, cu un total de
34 de volume, se situeaza literatura italiana.
Foarte interesantda este clasarea pe locul al
treilea, cu 14 carti traduse, a literaturii
romane.

Existd diferente majore intre modul
in care este receptatd literatura romana
pentru copii in spatiul cultural ceh in prima
si In cea de-a doua parte a intervalului pe
parcursul caruia la putere se afld Partidul
Comunist al Cehoslovaciei. Interventia
brutald a factorului politic in anii cincizeci
nu ocoleste nici receptarea beletristicii
pentru copii. In aceasti primd etapa,

reminiscence from the time of the “communist
block™) may constitute an occasion of literary
reflection. And not a random one, but — why
not, one regarding the literature for children
from the opaque time of communism. In this
paper, we will speak, more specifically, of
certain reference points of the way the
Romanian literature for children is perceived
by the Czech cultural environment in the four
decades of totalitarianism. The main reason
that justifies an incursion in this literary area is
that the subject has never been treated before.
Not least, it is our duty, of the peoples who
have lived the communist scourge, to
enlighten our own cultural past in all its
components.

From the beginning, it is imposed to
notice that the Czech psychological profile has
an increased sensorial capacity to perceive the
polyvalence of the messages composing the
literary-artistic creations for children. We
should not forget that the first handbook with
illustrations, Orbis Pictus (1658), has as an
author the parent of the modern education, the
Czech Jan Amos Komensky. Such a situation
justifies an interest of the Czech reading
audience that crosses the borders of the
national literature of this kind. A special
attention is paid to the books of the Romanic
literatures. Among these, the most intensely
received, with 230 volumes, are the works for
children and youth in the French literature
(Jules Vernes, Alfred Assollant, Alexandre
Dumas etc.). On the second place, but very
far, having a total of 34 volumes, there is the
Italian literature. The third place is very
interesting, having 14 translated books, it
belongs to the Romanian literature.

There are major differences between
the way the Romanian literature for children is
received in the Czech cultural space in the
first and second part of the lapse of time
where there was the Communist Party of the
Czech-Slovakia. The brutal intervention of the
political factor in the ‘50s does not avoid the
reception of the fiction for children. In this
first stage, the reception is conditioned by the
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receptarea este conditionatd de exacerbarea
unor aspecte menite a stabili o legaturd cu
ideologia  prezentului. Spre exemplu,
capodopera Amintiri din copilarie este
interpretata drept ,,[...] criticd a societatii
feudale de odinioard si a principalelor sale
institutii care interveneau cel mai mult in
viata oamenilor de la sat, anume scoala,
serviciul militar si Biserica™".

Pot fi consemnate si situatii In care
interventiile politicului in aceastd zond a
literaturii distoneaza in mod clar cu subiectul
literar respectiv frizand, uneori, ilarul. Pentru
a ramane la exemplul oferit de opera lui L.
Creanga, acest lucru se intampla in ceea ce
priveste receptarea Povestii lui Harap-Alb.
Este, bundoard, punctat ,realismul” acestei
povesti, identificat in faptul ca ,,[...] in lupta
dintre bine §i rdu sunt reprezentate
conflictele sociale dintre exploatati si
exploatatori”™.

Dupa ce un loc central la nivelul
basmului lui Creangd fusese atribuit
binomului exploatati-exploatatori, trei ani
mai tarziu, odata cu publicarea operei Din
lumea celor care nu cuvanta, de Emil
Garleanu, asistim la noi ingerinte ale
ideologicului acolo unde acestea ar fi cel mai
putin asteptate, in literatura pentru copii.
Spre exemplu, moartea prematurd a
prozatorului, survenitd in 1914, este indirect
pusad 1n seama ,,regimului regal” din vremea
sa. De asemenea, copiii cehi pot citi cd opera
lui E. Garleanu scoate la iveala ,,desfraul
burgheziei corupte” de atunci si exploatarea
poporului in ,,vechea Romanie” nu doar de
catre inamicii straini, ci si de catre ,,boierii si
mosierii din tara™. Cu toate acestea, trebuie
ardtat cd prezenta acestor elemente alogene
in actul receptarii nu mai dispune, aici, de o
virulentd capabila sa altereze mesajul literar.
Ele apar ca urmare a unui reflex dogmatic
obligatoriu al carui caracter iterativ dilueaza,
partial, propria semnificatie.

Chiar daca literatura romana pentru
copii era in spatiul ceh una dintre cele mai
intens receptate in randul literaturilor

exacerbation by certain aspects meant to
establish a connection to the ideology of the
present. For example, the masterpiece
“Memories from Childhood” is interpreted as
“[...] a criticism of the old feudal society and
of its main institutions that interfered the most
in the rural life, namely school, the military
service and the Church™”.

We may also consign situations when
the interventions of the politics in this area of
the literature clearly jangle the respective
literary subject, sometimes friezing the
hilarious feature. In order to stay at the
example offered by I. Creangd’s work, this
happens regarding the reception of Harap-
Alb’s Story. It 1s spotlighted the “realism” of
this story, identified in the fact that “[...] in the
fight between good and evil, there are
represented the social conflicts between
exploiters and exploited ones™".

After attributing a central place at the
level of Creanga’s fairytale to the exploiters —
exploited ones binom, three years later, at the
same time with the publishing of the work
From the animals’ world, by Emil Garleanu,
we assist to new interferences of the
ideological feature where they would be the
least expected, in the literature for children.
For example, the premature death of the prose
writer 1914 is indirectly attributed to the
“royal system” working in that time. Also, the
Czech children may read that E. Garleanu’s
work spotlights “the immorality of the corrupt
bourgeoisie” in that time and the exploitation
of the people in “the old Romania” not only
by the foreign enemies, but also by the
“boyars and landlords of the country™.
However, we should show that the presence of
these foreign elements in the reception act
does not have here the virulence able to
damage the literary message. They appear as a
consequence of a compulsory dogmatic reflex
whose iterative feature partially dilutes its
own meaning.

Even if the Romanian literature for
children was, in the Czech space, one of the
most intensely received literature among the
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romanice de profil, in numeroase materiale
de analiza literara, critica cehd de specialitate
se opreste asupra raspandirii limitate de care
ar fi beneficiat in trecut in randurile
cititorilor ~ strdini  povestile  populare
romanesti. Apreciazd o astfel de situatie
drept disproportionatd in raport cu ,,bogatia
lor tematica si valorica“*. In aceeasi masura,
povestea romaneasca este consideratd a fi
pentru cititorul ceh drept un teren aproape
necunoscut.

Inca din anii saizeci, disponibilitatea
mediului ceh catre specia povestii se
ramifica §i catre creatii de acest gen din
literatura romana. Pentru o ilustrare mai
graitoare a acestei stari de fapt poate fi adus
exemplul operei lui Octav Pancu-Iasi. Desi
o parte din aceasta mai este tradusa in limbi
precum germana, slovaca, estona, lituaniana,
polona si japoneza, cele mai numeroase
traduceri (opt aparitii editoriale in intervalul
1960-1981) sunt efectuate in limba ceha.

Critica literara ceha i acorda, asadar,
un interes notabil. Este in special cazul la
momentul publicarii volumului lonkoustova
snéhurka® in  judecarea cdruia critica
apreciaza ca autorul ,,[...] reconfirma insusiri
deja dovedite in povestirile sale anterioare
precum inventivitatea si originalitatea care
aduc un aport inedit la genul basmului
modern‘®,

Este la unison prezentat drept unul
dintre cei mai valorosi autori de povesti nu
doar in Romania, ci si in afara granitelor
tarii. Astfel de evaluari vin inclusiv din
partea unor voci avizate in materie cum este,
spre exemplu, cazul lui Jiti V. Svoboda,
autor ceh de poezii pentru copii. in 1972,
cand apare [lonkoustova snéhurka, J. V.
Svoboda cunostea indeaproape opera de pana
atunci a lui O. Pancu-Iasi de care il lega si o
relatie de prietenie.

Din postura de recenzent, J. V.
Svoboda aratd ca romanul dovedeste o
cunoastere amanuntitd a copiilor, stapanirea
artel de a te apropia de ei, sensibilitate fata
de concizia formei, precum si un simt al
umorului familiar celor mici. Interesanta este

Romanic literatures of the profile, in
numerous materials of literary analysis, the
special Czech critique stops at the limited
spreading had in the past by the Romanian
folk stories among the foreign readers. It
appreciates such as situation as being
disproportioned in report to “their thematic
and valuable richness“*. In the same measure,
the Romanian story is considered as an almost
unknown field for the Czech reader.

Since the ‘60s, the availability of the
Czech environment for the story species has
been branching towards creations of this kind
in the Romanian literature. For a more
eloquent illustration of this situation, we may
give the example of Octav Pancu-Iasi’s
work. Even if a part of this is also translated in
languages such as German, Slovakian,
Esthonian, Lithuanian, Polish and Japanese,
the most numerous translations (eight editorial
appearances in the lapse of time 1960-1981)
are accomplished in Czech.

Therefore, the Czech literary critique
grants it a notable interest. It is especially the
case when publishing the volume lonkoustova
snéhurka®® for which the critique appreciates
that the author “[...] reconfirms features
already proved in his previous stories, such as
creativity and originality that bring an inedited
contribution to the genre of the modern
fairytale*”.

At the same time, it is presented one of
the most valuable authors of stories not only
in Romania, but also outside the country. Such
evaluations come inclusively from some
specialized voices in matter such as Jifi V.
Svoboda’s case, Czech author of poetry for
children. In 1972, when lonkoustova snéhurka
appears, J. V. Svoboda knew very well O.
Pancu-lasi’s work until that moment, and they
were even friends.

As a reviewer, J. V. Svoboda shows
that the Romanian knows a detailed
knowledge of the children, the controlling of
the art to be close of them, sensitiveness to the
concision of the shape and also a sense of
humour familiary to the children. It is
interesting his evaluation according to which
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evaluarea sa conform careia astfel de insusiri
ale talentului autorului ,,[...] 1-au ajutat, inca
din anii cincizeci, sa eludeze, in mare
masura, schematismul moralizator care a fost
boala copilariei la inceputurile literaturii
socialiste din toate tarile comunitatii
noastre*’. Rolul de critic il determina pe J.
V. Svoboda sa remarce, totodata, ca
»inclusiv la un autor atat de experimentat
precum Pancu-lasi exista povesti mai reusite
si altele mai putin, insd nivelul valoric se
mentine intotdeauna peste medie* ®.

Graitoare este si cdldura cu care este
primitd traducerea ceha a cartii Fram, ursul
polar’. Autorul acestui roman pentru copii,
Cezar Petrescu, era deja cunoscut
publicului ceh datoritd publicérii traducerii
romanelor Calea Victoriei (in 1930, in
acelasi an al aparitiei sale la Bucuresti) si
Apostol (1961). Povestea ursului Fram este
prezentatd drept opera prin care prozatorul
atinge zenitul popularitatii sale in randul
cititorilor europeni.

Caracteristica cea mai apreciatd de
recenzentii cehi ai romanului este modul in
care autorul izbuteste sd trezeasca la copii
interesul fatd de naturd si  animale,
insuflandu-le, totodata, simtul aventurii §i al
prieteniei sincere. In acelasi timp, intr-o
recenzie a cartii, Miroslav Tmé semnaleaza
si doua aspecte care reies a fi insuficient
prelucrate de autor. Primul se refera la
manifestarea, pe alocuri, a unui ,caracter
usor neinchegat™ al cartii. Cel de-al doilea
aspect priveste faptul ca C. Petrescu ,,[...] nu
a utilizat prilejurile care s-au oferit pentru a
dezvolta caracterele unora dintre copiii eroi
ai romanului care, pe alocuri, sunt schitate in
treacat intr-un mod care trezeste interesul
cititorului de a cunoaste, in valtoarea
actiunii, mai mult despre acestia“'’.

De remarcat este si denumirea Strutki
datd de C. Petrescu circului la care evolueaza
ursul Fram. Aceasta ar fi un ecou roméanesc
al circului ceh Kludski'' (in limba ceha
Kludsky'?), unul dintre cele mai vestite
circuri din lume la vremea la care prozatorul
scrie romanul.

such features of the author’s talent “[...] have
helped him, since the ‘50s, to mostly elude the
moralizing sketchiness that has been the
childhood disease at the beginning of the
socialist literature in all the countries of our
community “*. The role of critic determines J.
V. Svoboda to notice, at the same time, the
“even at an author so experienced like Pancu-
Iasi, there are good stories and others that are
not so good, but the valuable level is always
above the average*’.

It is also eloquent the warmth of the
reception of the Czech translation of the book
Fram, the Polar Bear’®. The author of this
novel for children, Cezar Petrescu, was
already known by the Czech audience due to
the publishing of the translations of the novels
Victoria Avenue (in 1930, the same year it
appeared in Bucharest) and Apostol (1961).
The story of the bear Fram is presented as the
work by means of which the prose writer
reaches the zenith of his popularity among the
European readers.

The feature the most appreciated by
the Czech reviewers of the novel is the way
the author manages to make the children
interested in nature and animals, transmitting
them the sense of adventure and of sincere
friendship. At the same time, in a review of
the book, Miroslav Tmé also signals two
aspects that seem to be insufficiently
processed by the author. The first one refers to
the manifestation, in some places, of a “easily
non-curdled feature” of the book. The second
aspect is related to the fact that C. Petrescu
“[...] did not use the occasions he had in order
to develop the nature of some of the hero
children of the novel that are sometimes
sketched in a way that influences the reader’s
interest to know more about them, in the
middle of the action “*’.

We should also notice the name
Strutki given by C. Petrescu to the circus
where Fram, the bear, evolves. This would be
a Romanian echo of the Czech circus
Kludski®® (in Czech, Kludsky*'), one of the
most famous circuses in the world, when the
prose writer was writing the novel.
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Un caz aparte este cel al lui Ionel
Teodoreanu. Dupa articolul de la sfarsitul
anilor doudzeci in care J. Huskova-
FlajShansové scria referitor la romanul La
Medeleni ca despre un succes rasundtor in
Romania, semnalind, in acelasi timp, unele
Jinegalititi  stilistice“'>, pe  parcursul
urmatoarelor doua decenii in care receptarea
literaturii romane ramane un proces relativ
slab conturat, I. Teodoreanu este, la randul
sdu, dat uitdrii. Cu toate ca dupd 1948
vorbim de cristalizarea unui fenomen al
receptdrii literaturii romane (inclusiv pe
fondul afinitatilor ideologice existente intre
regimurile din cele doua capitale), I.
Teodoreanu nu depaseste, pentru o lunga
perioadd de timp, conditia de outsider in
peisajul literar ceh.

La o analizd mai atentd constatim
insa ca nu este un fapt accidental. Odata cu
venirea la putere a fortelor comuniste,
numele lui I. Teodoreanu se regaseste, in R.
P. R., pe listele autorilor ale caror lucrari
erau interzise'*. O astfel de atitudine a
autoritatilor in raport cu prozatorul nu este
una pasagerd avand in vedere cd in spatiul
romanesc este stopatd orice aparitie
editoriala legata de I. Teodoreanu timp de
peste doud decenii (intervalul 1945-1967).

Practica  coordonarii, intre Praga si
Bucuresti, a pozitiilor adoptate in raport cu
diversii autori este, o datda 1in plus,

reconfirmata. Cea dintai operd a lui I
Teodoreanu tradusa in limba ceha, volumul
de povestiri Ulita copilariei, apare abia in
anul 19777

Potrivit publicatiei Nové knihy, Ulita
copilariei cuprinde ,,[...] esenta personalitatii
umane §i artistice a scriitorului roman care
[...] era mai curdnd poet decat prozator si,
mai degraba, autor liric decat epic, cu toate
ca vasta lui opera este, in marea sa
majoritate, formati tocmai din romane“'’.
Aceeasi revista literara calificd opera Ulita
copilariei drept una dintre cele mai frumoase
poeme romanesti in proza.

Intrucat cartea avea si ramana si
singura traducere ceha din opera sa, se poate

A special case is the one of Ionel
Teodoreanu. After the article at the end of the
‘20s where J. Huskova-Flajshansova wrote
about the novel La Medeleni as being a big
success in Romania, signalling at the same
time some “stylistic inequalities**?, during the
following two decades when the reception of
the Romanian literature remains a relatively
weakly outlined process, I. Teodoreanu is
forgotten, at his turn. Even if after 1948 we
speak of the crystallization of a phenomenon
of receiving the Romanian literature
(inclusively based on the ideological affinities
existing between the systems of the two
capitals), I. Teodoreanu does not cross, for a
long lapse of time, the condition of outsider in
the Czech literary landscape.

At a more careful analysis, we find
that it is not an accidental fact. At the same
time with the communist forces, I.
Teodoreanu’s name is found in R. P. R, on
the lists of the authors whose works were
forbidden™. Such an attitude of the authorities
reported to the prose writer is not passing,
considering that inside the Romanian space it
is stopped any editorial appearance related to
I. Teodoreanu for more than two decades (the
lapse of time 1945-1967). The practice of
coordination, between Prague and Bucharest,
of the positions adopted in report to different
authors is once more reconfirmed. L
Teodoreanu‘ first work translated in Czech,
the stories volume Childhood Street, appears
only in 1977%.

According to the publication Nové
knihy, Childhood Street contains ”[...] the
essence of the human and artistic personality
of the Romanian writer who [...] was rather a
poet than a prose writer and rather a lyric
author than an epic on, even if his ample work
has been mostly formed of novels“*. The
same literary magazine qualifies the work
Childhood Street as one of the most Romanian
poems in prose.

Whereas the book would remain the
only Czech translation of his work, we may
say that I. Teodoreanu is placed among the
Romanian authors who benefit from a limited
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spune ca . Teodoreanu se situeaza printre
autorii romani care beneficiazd de o
reflectare pe cat de limitatd in mediul
cultural ceh, pe atdt de disproportionata in
raport cu disponibilitatea sa receptoare reala.
Poate fi, astfel, formulata ipoteza conform
careia, tinand cont de deschiderea publicului
ceh catre literatura pentru copii si tineret (cu
baze solide datdnd incd din prima parte a
secolului al XIX-lea), dinamica receptarii
creatiei lui 1. Teodoreanu ar fi fost
substantial mai alertd Tn absenta conditiilor
politice impuse dupa anul 1948.

Pentru a obtine o imagine mai
cuprinzatoare asupra tipicitdtii  prozei
romanesti pentru copii, oamenii de litere cehi
merg mai profund in istoria literarda si se
opresc asupra debutului editorial al lui Petre
Ispirescu, anume asupra operei Legende sau
basmele romanilor tradusa sub titlul
Rumunské pohadky"’. intr-o recenzie a
lucrarii, folcloristul Oldfich Sirovatka'®
familiarizeaza publicul ceh cu personalitatea
si, mai ales, Tnsemnatatea povestirilor lui P.
Ispirescu la nivelul literaturii romane. Pentru
a inlesni acest demers apeleazd Ila
paralelisme cu echivalente din mediul ceh —
procedeu tot mai des utilizat in prezentarea
unor autori romani pana atunci necunoscuti
in spatiul cultural de referintd. Astfel, ele
sunt comparate cu povestile boeme si cele
morave ale lui Karel Jaromir Erben, ale
Bozenei Némcova sau ale lui Bene§ Metod
Kulda. In acelasi timp, folcloristul apreciaza
ca astfel de confruntari atrag atentia asupra
unei Intarzieri de peste un sfert de secol cu
care cea dintdi culegere a lui P. Ispirescu
apare raportat la culegerile clasice de povesti
cehe. Pentru acuratete trebuie Insa aratat ca
acest decalaj este, de fapt, cu cel putin un
deceniu mai redus tinand cont de faptul ca O.
Sirovatka ia drept punct de pornire editia din
anul 1882 a vol. Legende sau basmele
romdnilor, neavand cunostintd de editiile
anterioare, din 1881 si, mai ales, 1872.

Milada Matéjovicova este o alta
autoritate in domeniul criticii raportate la
literatura pentru copii care formuleaza

reflection in the Czech cultural environment
and on a disproportioned one reported to its
real receiving availability. We may formulate
thus the hypothesis according to which,
considering the opening of the Czech audience
to the literature for children and youth (with
solid bases that date from the first part of the
19" century), the dynamics of receiving I.
Teodoreanu’s creation would have been
substantially more alert in the absence of the
political conditions imposed after 1948.

In order to obtain a more
comprehensive image on the typical feature of
the Romanian prose for children, the Czech
men of letters go deeper in the literary history
and stop at Petre Ispirescu’s editorial debut,
namely on the work Romanian Legends or
Fairytales translated as Rumunské pohddiy™.
In a review of the work, the folklorist Oldfich
Sirovatka*’ familiarizes the Czech audience to
the personality and especially to the
importance of P. Ispirescu’s at the level of the
Romanian literature. In order to ease this
approach, he calls parallelisms with
equivalents in the Czech environment — a
proceeding that is more and more often used
for presenting certain Romanian authors that
had been unknown until then in the reference
cultural space. Thus, they are compared to the
bohemian and moral stories of Karel Jaromir
Erben, of Bozenei Némcova or of Benes
Metod Kulda. At the same time, the folklorist
appreciates that such confrontations attract the
attention on a delay of more than a quarter of
century by means of which P. Ispirescu’s first
collection appears reported to the classic
collections of Czech stories. But for accuracy,
we should show that this disparity is actually
at least a decade more reduced, considering
the fact that O. Sirovatka takes as a starting
point the 1882 edition of the volume
Romanian Legends or Fairytales, without
knowing the previous editions, from 1881 and
especially from 1872.

Milada Matéjovicova is another
authority in the criticism field reported to the
literature for children that formulates
considerations addressed to P. Ispirescu’s
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consideratii la adresa operei lui P.
Ispiresculg. Aceasta recunoaste insemnatatea
pozitiei pe care povestitorul o ocupd in
conturarea genului literar respectiv in spatiul
romanesc. 1l considerd o personalitate
eruditd, inzestratd cu o capacitate acuta de a
intelege necesitatile culturale ale poporului
roman din vremea sa. Cu toate acestea, nu
ezitd sd enunte unele neajunsuri pe care le
identifica in Rumunské pohadky. Astfel, la
adresa lui P. Ispirescu opineaza ca ,,[...] in
plan strict literar-artistic este lipsit de ambitii
de proportii si, indrdznesc a spune, de un
talent remarcabil“*’,

Abordarea lui P. Ispirescu fatd de
prelucrarea materialelor populare care stau la
baza  basmelor  este, potrivit M.
Matéjovicova, complet distinctd de cea a
unor autori cehi precum K. J. Erben sau B.
Némcova. Recenzenta considerd ca romanul
nu doreste sa imprime basmelor propriul stil
de povestitor ci, dimpotriva, isi adapteaza
stilul diverselor paradigme populare.

Dificultatea este vazuta de M.
Matéjovicova in faptul ca P. Ispirescu nu ar
fi indeajuns de consecvent in utilizarea
procedeelor stilistice. Criticile cele mai acide
sunt exprimate cu privire la formulele
initiale si cele finale ale basmelor: ,,A fost
odata ca niciodata“, respectiv ,,S1 incalecai
p-o sea etc.”, reluate Intocmai in majoritatea
povestilor. M. Matéjovicova apreciaza ca
»acest stereotip Infiordtor demonstreazd nu
doar lipsa de imaginatie a autorului, ci §i o
anumitd incapacitate de a simti nuantele
mijloacelor  lingvistice  ale literaturii
populare“*'. Totodatd, sustine ci pentru
basmele lui P. Ispirescu ar fi tipice ,,[...]
frazele complicate, excesiv de lungi si,
adeseori, stingace“?. Considera cd, in astfel
de cazuri, o solutie o poate reprezenta o
traducere de calitate si sensibild la aspectele
mai sus indicate. Calificd insa drept ,,nu
tocmai fericita® traducerea cehd a basmelor
lui P. Ispirescu. Opineaza ca, din aceste
motive, cartea va prezenta interes in special
pentru publicul care, sub o forma sau alta,
are tangente profesionale cu specia basmelor.

work®®. She acknowledges the importance of
the position the narrator occupies in outlining
the respective literary genre in the Romanian
space. She considers him as an erudite
personality having an acute capacity of
understanding the cultural necessities of the
Romanian people in his time. However, she
does not hesitate to enunciate some drawbacks
she identifies in Rumunské pohadky. Thus,
regarding P. Ispirescu, she argues that “[...] in
a strictly literary-artistic plan, he is lacked of
big ambitions and, I dare to say, of a
remarkable talent “*.

P. Ispirescu’s approach of processing
the folk materials that are at the basis of the
fairytales is, according to M. Mat¢jovicova,
completely different from the one of some
Czech authors such as K. J. Erben or B.
Némcova. The reviewer considers that the
Romanian does not want to transmit to his
fairytales his own style of narrator but, on the
contrary, he adapts his style to different folk
paradigms.

The difficulty is seen by M.
Matéjovicova in the fact that P. Ispirescu is
not consequent enough in using the stylistic
proceedings. The most acids criticisms are
expressed regarding the initial and final
wordings of the fairytales: “Once upon a time
“, respectively “And I rode on a saddle etc.”,
used in most of the stories. M. Matéjovicova
appreciates that “this terrible stereotype
proves not only the author’s lack of
imagination, but also a certain incapacity of
sensing the nuances of the linguistic means of
the folk literature*’. At the same time, she
says that P. Ispirescu’s fairytales are featured
by “[...] complicated phrases that are too long
and often unskilful’’. She considers that, in
such cases, a solution may be a quality
translation sensitive to the aspects indicated
above. She considers the Czech translation of
P. Ispirescu’ fairytales as “not very happy”.
She argues that this is why the book will be
interesting especially for the audience that has,
in some sorts, professional tangencies with the
fairytale genre. On the contrary, she considers
that, in order to be attractive for a larger
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Dimpotrivd, considerd ca, pentru a fi
atractiva pentru un public cititor mai larg, ar
fi nevoie de remodelarea cartii pornind de la
materialul oferit de P. Ispirescu.

Simtul dezvoltat al poporului ceh in
raport cu genul literar-artistic al povestilor
determind legdturi mai stranse ale unor
povestitori romani cu acest mediu cultural.
Sub forma unei succinte digresiuni, poate fi
oferit exemplul relatiei de prietenie existenta
intre P. Ispirescu si Jan Urban Jarnik™,
confirmata si de corespondenta schimbata de
cei doi. De remarcat, spre exemplu, randurile
pe care P. Ispirescu le scrie lui J. U. Jarnik
(alaturi de care pregatea o antologie de texte
romanesti) In primavara anului 1883, cu doar
cateva zile Tnainte de a suferi un prim atac
cerebral:

,Cand ma intorc acasa de la
tipografie si iau masa ma cuprinde o
stare de dormitare si nu ma mai pot
tine pe picioare. [...] fie sunt mai
batran decat atunci cand m-ati
cunoscut cu trei ani in urma, fie m-a
doborat osteneala in urma
nenumdratelor nopti albe.***

Un exemplu concludent al acestei
prietenii consolidate si de pasiunea comuna
pentru folclorul roménesc 1l reprezinta
includerea, de catre P. Ispirescu, in editia din
anul 1882 a Legendelor, a unui basm
(Poveste taraneasca) istorisit autorului chiar
de citre J. U. Jarnik™.

Receptarea in mediul ceh a literaturii
romane pentru copii cunoaste un moment de
referintd In anul 1980 prin publicarea celei
dintdi culegeri de povesti, numitd Predu,
piedu pohddiku®®. Compilarea unor basme
romanesti oferea, astfel, un prim tablou
sinoptic asupra speciei literare 1n cauza.

Acest fapt duce la formularea unor
comparatii cu produse similare ale epicii
populare cehe, paralelisme mai bine

conturate decat in trecut.
O atentie speciala o atrag cititorului

reading audience, it would need the
remodelling of the book, starting from the
material offered by P. Ispirescu.

The developed sense of the Czech
people in report to the literary-artistic genre of
the stories determines tighter connections of
certain Romanian narrators to this cultural
environment. As a succinct digression, we
may offer the example of the friendship
existing between P. Ispirescu and Jan Urban
Jarnik>*, also confirmed by their mail. For
example, we should notice the lines written by
P. Ispirescu to J. U. Jarnik (next to these, he
was also preparing an anthology of Romanian
texts) in the spring of 1883, only a few days
before suffering a first stroke:

“When [ come back from the
typography and I have dinner, I
become so sleepy I cannot stand up
anymore. [...] Either I am older than I
was when you first met me three years
ago, or I am too tired as a result of the
numerous white nights.**

A concludent example of this
friendship also reinforced by the common
passion for the Romanian Folklore is
represented by the fact that P. Inspirescu
included, in the 1882 edition of the Legends, a
fairytale (Peasant Story) which was told to the
author by J. U. Jarnik himself**.

The reception, in the Czech
environment, of the Romanian literature for
children knows a reference moment in 1980
by publishing the first collection of stories,
named Predu, predu pohddku™. The
compilation of certain Romanian fairytales
offered thus a first synoptic table on the
respective literary genre. This fact leads to the
formulation of certain comparisons to similar
products of the Czech folk epics, parallelisms
that are better outlined than in the past.

The Czech reader should pay a special
attention to the proper nouns met in the
Romanian stories. According to the criticism,
these are different from the ones used in the

Annals of the ,,Constantin Briancusi” University of Targu Jiu, Letters and Social Sciences Series, Issue 1/2011

46



Analele Universititii “Constantin Briancusi” din Targu Jiu, Seria Litere si Stiinte Sociale, Nr.1/2011

ceh numele proprii intdlnite in povestile
romanesti. Potrivit criticii, acestea difera de
cele folosite in basmele cehe prin varietatea
si coloratura lor. Dupd cum aratd Marie
Kavkové, explicatia rezidd intr-o uzantd
strabund adusa in spatiul roménesc din
indepartata Asia. In aceeasi abordare
comparatista, romanista identificd deosebiri
intre personajele care animd povestile din
cele doud medii culturale. Astfel, se constata
ca feluritii draci (Cert - in limba cehd) in care
abunda basmele cehe sunt intru totul absenti
in culegerea de basme publicatd. Este admis
faptul cd existd, cu toate acestea, basme
romanesti care au printre  personaje
asemenea creaturi, cu precizarea ca in ele
»[--.] mult mai prezenti sunt zmeii [in ceha,
drak —n.a.] — de la dihanii fioroase care pot fi
biruite doar prin conjugarea vitejiei cu
fortele binefacatoare ale naturii, pana la
creaturi greoaie la minte §i la trup pe care
cate un satean cutezator izbuteste sa le vina
de hac prin istetimea si agerimea sa“*’.

O altd trdsaturda caracteristicda a
basmelor romanesti este regdsita in faptul ca,
pentru o indelungata perioadda de timp,
acestea au fost transmise din generatie 1n
generatie exclusiv prin viu grai, ceea ce ar fi
lasat asupra lor o amprentd vizibild. Aceasta
realitate este adeseori semnalatd de critica
cehd in consideratiile asupra evolutiilor din
epica populara romaneasca.

La randul ei, Marie Kavkova noteaza
ca ,,primii culegatori de folclor au inceput sa
astearnd basmele pe hartie abia la o jumatate
de veac dupa ce mari artisti precum BoZena

Némcova si  Karel Jaromir Erben
imprimasera povestilor cehe o forma
literara“®®. La jumitatea anilor saptezeci,

folcloristul ~ Oldfich  Sirovatka semnala
existenta unui decalaj de un sfert de secol
intre publicarea primelor culegeri de povesti
cehe si, spre exemplu, Legendele sau
basmele romanilor, ale lui P. Ispirescu. Dupa
cum am vazut, O. Sirovatka prelungise cu un
deceniu intervalul de timp in cauzd neavand
cunostintd de existenta unor editii anterioare
ale Legendelor. In plus, avand in vedere

Czech fairytales by their variety and colours.
As Marie Kavkova shows, the explanation
resides in an old use brought in the Romanian
space from the far away Asia. In the same
comparing approach, the Romanianist
identifies differences between the characters
animating the stories of the two cultural
environments. Thus, it is found that the varied
devils (cert — in Czech) that are very present
in the Czech fairytales, are completely absent
in the published collection of fairytales. It is
admitted the fact that, however, there are
Romanian fairytales containing such creatures
among their characters, specifying that here
“[...] the dragons are much more present [in
Czech, drak —n.a.] — from scary monsters that
can be killed only by conjugating the courage
with the natural salutary forces, to stupid and
fat creatures that could be killed by a brave

peasant by means of his quickness and
«56

perspicuity“”.

Another specific feature of the
Romanian fairytales is found in the fact that,
for a long time, these had been transmitted
from generation to generation exclusively by
word of mouth, fact that would have let them
a visible record. This reality is often signalled
by the Czech criticism in the considerations
on the evolutions of the Romanian folk epics.

At her turn, Marie Kavkova notes that
“the first collectors of folklore have started to
write down the fairytales only half a century
after great artists such as BoZena Némcova
and Karel Jaromir Erben had given a literary
shape to the Czech stories”’. At the middle of
the “70s, the folklorist Oldfich Sirovatka
signalled the existence of a disparity of a
quarter of century between publishing the first
collections of Czech stories and, for example,
P. Ispirescu’s Romanian Legends or
Fairytales. As we have seen, O. Sirovatka had
prolonged with a decade the respective lapse
of time, without knowing about the existence
of some previous editions of the Legends.
Moreover, considering his authoritarian
posture in the folklore field, the idea has been
taken over and narrated fale quale by other
vectors of the Romanian literary information.
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postura acestuia de autoritate in domeniul
folclorului, ideea a fost preluata si redata tale
quale de catre alti vectori ai informatiei
literare romanesti. Mai mult decat atat,
cativa ani mai tarziu, odatd cu remarcile
formulate in contextul aparitiei antologiei
Predu, predu pohadku, decalajul despre care
vorbea O. Sirovatka este, practic, dublat.

Deasupra speciei basmului romanesc
continua, asadar, sd planeze imaginea unui
debut anevoios. Aceastd idee este intretinutd
si de afirmatii potrivit carora in primele
decenii ale secolului XX existenta basmului
romanesc ar fi fost posibila datorita aceleiasi
transmiteri prin viu grai. Aici nu trebuie Insa,
in mod necesar, decelatd o tendintd de
subevaluare a genului in primele sale decenii
de existentd scrisd in spatiul romanesc.
Astfel de constatari imbraca, mai curand,
forma unor explicatii cu nuante pitoresti.
Acestea cadreazd bine cu demersurile de
popularizare a basmelor romanesti in
randurile publicului tintd din mediul ceh. M.
Kavkova aratd, bundoara, ca ,satele
deveneau pe timp de iarnd ostroave parasite,
drumurile troienite nu duceau nicaieri, in
vreme ce sezatoarele din serile interminabile
erau singurul fel in care oamenii puteau sa
petreacd timpul cu voie bund, dar si sd invete
lucruri noi*®.

Mediul cultural ceh este, ca si cel
romanesc, supus 1n aceastd perioada unor
socuri politice majore. Clivajul intre literar si
realitatea politicd indus pe parcursul
deceniilor in care fortele comuniste se afla la
carma destinelor celor doud popoare
constituie, in fapt, elementul care paralizeaza
receptarea spiritului literar In plenitudinea sa
creatoare. In primele trei decenii de
comunism, literatura este invadata si asediata
de catre factorul politic. La nivelul anilor
optzeci, ocupantul politic din sfera literara
este mai putin vocal. Prezenta sa, pentru al
patrulea deceniu consecutiv, genereaza Insa
o tensiune surda perceptibild inclusiv la
nivelul textelor cehe de analizd a produselor
literare romanesti.

In addition, a few years later, at the same time
with the remarks formulated in the context of
the appearance of the anthology Predu, predu
pohadku, the disparity mentioned by O.
Sirovatka is practically doubled.

Above the Romanian fairytale genre,
there is still the image of a difficult debut.
This idea is also maintained by affirmations
according to which, in the first decades of the
20" century, the existence of the Romanian
fairytale would have been possible due to the
same transmission by word of mouth. Here,
we do not necessarily need a tendency of
under-evaluation of the genre in its first
decades of written existence in the Romanian
space. Such findings are rather shaped as
certain picturesque explanations. These are in
accordance  with  the  approach  of
popularization of the Romanian fairytales
among the target audience in the Czech
environment. M. Kavkova shows that “the
villages became abandoned islets during the
winter, the snowy roads led nowhere while the
socials in the interminable evenings were the
only way people could have a good time, but

they could also learn new things*".

The Czech cultural environment is,
just like the Romanian one, submitted in this
lapse of time to certain major political shocks.
The cleavage between the literary feature and
the political reality induced during the decades
when the communist forces are leading the
destinies of the two peoples actually
constitutes the element paralyzing the
reception of the literary spirit in its creating
plenitude. In the first three decades of
communism, the literature is invaded and
besieged by the political factor. At the level of
the ‘80s, the political occupant of the literary
sphere is less vocal. Its presence, for the
fourth consecutive decade, generates a deaf
tension perceptible inclusively at the level of
the Czech texts of analysis of the Romanian
literary products.

Such an evaluation is applicable to the
phenomenon, in its ensemble, of receiving the
Romanian literature in the Czech environment

Annals of the ,,Constantin Briancusi” University of Targu Jiu, Letters and Social Sciences Series, Issue 1/2011

48



Analele Universititii “Constantin Briancusi” din Targu Jiu, Seria Litere si Stiinte Sociale, Nr.1/2011

O atare evaluare este aplicabila
fenomenului, in ansamblul sau, al receptarii
literaturii romane in mediul ceh in perioada
de referinta. Trebuie insd remarcat ca singura
componentd a literaturii careia aceastad
clasificare se aplicd doar partial este tocmai
cea a scrierilor destinate copiilor. Daca in
anii cincizeci si, intr-o masura limitata, la
inceputul deceniului al saselea, elementul
ideologic se infiltreazd in toate materialele
de analiza literard a unor opere literare
romanesti de profil, in a doua parte a hiatului
comunist se reuseste detasarea acestora de
imixtiunile dogmatice. Literatura pentru
copii se contureazd, astfel, drept o
dimensiune caracterizatd printr-o dinamica
distincta, purtitoare a unor valente
dezidologizante. Ea ascunde o forta
nebdnuitd de eludare a vigilentei si a
canoanelor dogmatice ale vremii care se
cuvine a fi cercetatd cu rigurozitate.
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the Polar Bear), translation Dagmar Maxova
linguistic assistance by Marie Kavkova,
Prague, Albatros, 1975.

Teodoreanu, Ionel, Ulicka detstvi (contains
The Grandparents, Childhood Street, The
Summer Holiday, The Last Fairytale),
translation Zden¢k HrtSa, Prague, Odeon,
1977.

2. Articles
publications

in books and seasonal

Benes, Pavel, lon Creanga — klasik rumunské
literatury (Ion Creangd — Classic of the
Romanian Literature), Foreword, in Ion
Creanga, Vzpominky z détstvi (Memories from
Childhood), translation Pavel Benes, Prague,
SNKLHU, 1958, p 16-17.

f- aut., Ulicka deétstvi, in ,Nové knihy*, 1977,
no. 41, October 5™, p. 4.

Huskova - FlajShansova, Jindra, Rumunské
literarni udalosti (Romanian Literary Events),
in ,,Rozpravy Aventina“, IV, 1928-1929, no.
19, p. 192.

Kavkova, Marie, Na slovicko, nez knizku
zaviete (I have two more words to tell you,
Before closing the book), in [fairytales
selected by] Vasile Adascalitei, Predu, predu
pohadku — Vybor z nejkrasnéjsich rumunskych
pohadek (Depan, depan basme — The Most
Beautiful Romanian Fairytales), translation
Dagmar Maxovd and Marie Kavkova,
,Lidové nakladatelstvi”, Prague, 1980, pp.
195-196.

Matéjovicova, Milada, Petre Ispirescu,
Rumunské  pohadky  (Petre  Ispirescu,

Romanian Legends or Fairytales), in ,,Zlaty
maj*“, XX, 1976, no. 4, pp. 281-282.
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Sirovatka,  Oldfich, Rumunské lidové
pohadky a sbirka Petre Ispiresca (Basmele
populare romanesti si culegerea lui Petre
Ispirescu), 1n Petre Ispirescu, Rumunské
pohadky (Legende sau basmele romanilor),
trad. Pavel Benes, Praga, Odeon, 1975, p. 14.

Svoboda, Jifi V., Octav Pancu-lasi,
lonkoustova sneéhurka, (Octav Pancu-lasi,
Albastra ca Cerneala) in ,,Zlaty maj“, XVII,
1973, nr. 4, p. 279.

Tmé, Miroslav, Literatura pro deti
(Literatura pentru copii), in ,,Komensky*, C,
1975, nr. 3, nov., p. 192.

Tmé, Miroslav, Pancu-lasi, Ilonkoustova
snehurka, in ,,Komensky*, XCVII, 1973, nr.
10, p. 636.

Vyhlidalovd, Zdenka, Postfatd, in Emil
Garleanu, Ze sveta tech, kteri nemluvi (Din
lumea celor care nu cuvantd), Praga, SNDK,
1961, pp. 71-72.

3. Surse Internet

Tismaneanu, Vladimir (coord.) et al.,
Raportul  Comisiei  Prezidentiale pentru
Analiza Dictaturii Comuniste din Romdnia,
Bucuresti, 2006, pp. 45 — 109,
http://www.presidency.ro/static/ordine/RAP

Sirovatka, Oldtich, Rumunské lidové pohadky
a sbirka Petre Ispiresca (Romanian Folk
Fairytales and Petre Ispirescu’s Collection), in
Petre  Ispirescu,  Rumunské  pohddky
(Romanian  Legends and  Fairytales),
translation Pavel Benes, Prague, Odeon, 1975,
p. 14.

Svoboda, Jiti V., Octav  Pancu-Ilasi,
lonkoustova snehurka, (Octav Pancu-Iasi,
Blue as Ink) in ,,Zlaty maj*, XVII, 1973, no. 4,
p. 279.

Tmé, Miroslav, Literatura pro deti (Literature
for Children), in ,,Komensky*, C, 1975, no. 3,
November, p. 192.

Tmé, Miroslav, Pancu-lasi, lonkoustova
snéhurka, in , Komensky*, XCVII, 1973, no.
10, p. 636.

Vyhlidalovd, Zdenka, Afterword, in Emil
Garleanu, Ze sveta tech, kteri nemluvi (From
the Animals’ World), Prague, SNDK, 1961,
pp. 71-72.

3. Internet Sources

Tismaneanu, Vladimir (coord.) et al., Report
of the Presidential Commission for Analysis of
the Communist Dictatorship in Romania,
Bucharest, 2006, pp. 45 - 109,
http://www.presidency.ro/static/ordine/RAPO

ORT_FINAL_ CPADCR.pdf.

RT_FINAL CPADCR.pdf.

In 1984, the Dutch political scientist
Arendt Lijphart, concerned with the diversity
of the democratic systems, elaborates the
work named Democracies. Models of
Majority and Consensualist Governing in

' Pavel Benes, Jon Creangd — klasik rumunské literatury (Ion Creanga — clasic al literaturii roméane), Cuvant
inainte, in lon Creanga, Vzpominky z détstvi (Aminitiri din copilarie), trad. Pavel Benes, Praga, SNKLHU, 1958,

p17.
% Ibidem, p 16.

3 Zdenka Vyhlidalova, Postfatd, in Emil Garleanu, Ze svéta téch, kteii nemluvi (Din lumea celor care nu

cuvanta), Praga, SNDK, 1961, pp. 71-72.

* Oldtich Sirovatka, Rumunské lidové pohddky a sbirka Petre Ispiresca (Basmele populare roménesti si
culegerea lui Petre Ispirescu), in Petre Ispirescu, Rumunské pohadky (Legende sau basmele romdnilor), trad.

Pavel Benes, Praga, Odeon, 1975, p. 14.
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> Octav Pancu-lasi, lonkoustovd snéhurka (Albastra ca Cerneala), trad. Eva Strebingerova, Praga, Albatros,
1972. Selectia apartine traducatoarei si cuprinde povesti alese din Scrisori pe adresa baietilor mei, Fat-frumos
cdand era mic, Ariciul din calimara, precum si din revista ,,Luminita“.

® Miroslav Tmé, Pancu-lagi, lonkoustova snéhurka, in ,,Komensky*, XCVIIL, 1973, nr. 10, p. 636.

7 Jiti V. Svoboda, Octav Pancu-lagi, lonkoustovd snéhurka, (Octav Pancu-lasi, Albastrd ca Cerneala) in Zlaty
maj*“, XVII, 1973, nr. 4, p. 279.

¥ Ibidem.

? Cezar Petrescu, Ledni medvéd Fram (Fram, ursul polar), trad. Dagmar Maxova asist. lingv. de Marie Kavkova,
Praga, Albatros, 1975.

' Miroslav Tmé, Literatura pro déti (Literatura pentru copii), in ,,Komensky*, C, 1975, nr. 3, nov., p. 192.

"' Pentru aceasta teorie, v. Marie Kavkova, Ledni medvéd pritelem ¢lovéka (Ursul polar prieten al omului), in
,»INové knihy*, 1975, nr. 17, 23 apr., p. 4.

'2 Cehul Antonin Kludsky (n. 1826 — d. 1895), intmeietor al circului cu acelasi nume, a fost primul reprezentant
din cea mai veche dinastie din lumea circului. A avut 21 de copii pe care i-a initiat In aceastd arta. Dintre acestia,
9 au devenit directori de circ.

" Vezi articolul Jindrei Huskova - Flajshansovéa, Rumunské literdrni uddlosti (Evenimente literare romanesti), in
»Rozpravy Aventina“, IV, 1928-1929, nr. 19, p. 192.

1 ¢f. Vladimir Tismaneanu (coord.) et al., Raportul Comisiei Prezidentiale pentru Analiza Dictaturii Comuniste
din Romadnia, Bucuresti, 2006, pp. 45 - 109,
http://www.presidency.ro/static/ordine/RAPORT FINAL_CPADCR.pdf, consultat la 25.11.2009.

'3 Tonel Teodoreanu, Ulicka détstvi (cuprinde Bunicii, Ulita copildriei, Vacanta cea mare, Ultimul basm), trad.
Zden¢k Hrusa, Praga, Odeon, 1977.

16 f- aut., Ulicka detstvi, in ,Nové knihy*, 1977, nr. 41, 5 oct., p. 4.

' Petre Ispirescu, Rumunské pohddky (Legende sau basmele romanilor), trad. Pavel Benes, Praga, Odeon, 1975.
'8 Oldtich Sirovatka (n. 8 sep. 1925, Teresva — d. 31 iul. 1992, Sadek Policky), prolific folclorist, scriitor si
ziarist ceh. Pe parcursul activitatii sale stiinifice a vizitat numeroase tari printre care si Romania.

' In perioada 1972 — 1989, Milada Mat&jovicova a fost redactor in cadrul editurii de carte pentru copii Albatros.
Dupa Revolutia de catifea a fost redactor sef (1989 — 1991) si director (1991 — 1998) al aceleiasi edituri. A mai
condus editura Amulet, precum si sectia cehd a Comitetului International al Cartii pentru Copii si Tineret.

? Milada Mat&jovicova, Petre Ispirescu, Rumunské pohadky (Petre Ispirescu, Legende sau basmele romdnilor),
in ,,Zlaty maj“, XX, 1976, nr. 4, p. 281.

2! Ibidem.

2 Ibidem, p. 282.

3 Jan Urban Jarnik (n. 25 mai 1848, Potstejn — d. 12 ian. 1923, Praga), profesor universitar ceh, filolog, membru
de onoare al Academiei Romane. in 1882 a pus bazele studiului limbii romane la catedra de limbi romanice a
Universitatii Caroline din Praga. Importantul centru de studii superioare praghez devine astfel a cincia
universitate din afara Romaniei (dupa cele din Petrograd, Torino, Budapesta si Viena) la care limba romana
incepe sa fie predata. Cf. Jiti Felix, Relatiile ceho-romdne in date, Praga, Asociatia Cehia-Romania, 2002, p. 8.
* Petre Ispirescu (frag. scris. catre J. U. Jarnik), apud. Oldtich Sirovatka, Rumunské lidové pohadky a sbirka
Petre Ispiresca (Basmele populare romanesti si culegerea lui Petre Ispirescu), in Petre Ispirescu, Rumunské
pohddky (Legende sau basmele romdnilor), trad. Pavel Benes, Praga, Odeon, 1975, p. 10.

 Ibidem, p. 15.

6 [basme alese de] Vasile Adascilitei, Predu, predu pohddku — Vybor z nejkrdsnéjsich rumunskych pohddek
(Depan, depan basme — Cele mai frumoase basme romanesti), trad. Dagmar Maxova si Marie Kavkova, ,,Lidové
nakladatelstvi”, Praga, 1980. Reuneste basme din: George Catana, Povesi poporale din Banat, Brasov, 1908; 1.
C. Fundescu, Basme, oratii, pacalituri si ghicitori, ed. a IV-a, Bucuresti, 1897; Petre Ispirescu, Legende sau
basmele romanilor adunate din gura poporului, Bucuresti, 1882; loan Slavici, Florita din codru, Bucuresti,
1959.

" Marie Kavkové, Na slovicko, nez knizku zaviete (Doud vorbe si-ti mai spun, cartea inainte de a o inchide), in
[basme alese de] Vasile Adascilitei, Predu, predu pohddku — Vybor z nejkrasnéjsich rumunskych pohadek
(Depan, depan basme — Cele mai frumoase basme romanesti), trad. Dagmar Maxova si Marie Kavkova, ,,Lidové
nakladatelstvi”, Praga, 1980, p. 195.

2 Ibidem.

? Ibidem, pp. 195-196.

30 Pavel Benes, lon Creanga — klasik rumunské literatury (Ion Creangd — Classic of the Romanian
Literature), Foreword, in lon Creanga, Vzpominky z détstvi (Memories from Childhood), translation Pavel Benes,
Prague, SNKLHU, 1958, p 17.
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3 Ibidem, p 16.

32 Zdenka Vyhlidalova, Afterword, in Emil Garleanu, Ze svéta téch, kteii nemluvi (From the animals’
world), Prague, SNDK, 1961, pp. 71-72.

3 Oldtich Sirovatka, Rumunské lidové pohadky a sbirka Petre Ispiresca (Romanian Folk Fairytales and
Petre Ispirescu’s Collection), in Petre Ispirescu, Rumunské pohdadky (Romanian Legends or Fairytales),
translation Pavel Benes, Prague, Odeon, 1975, p. 14.

34 Octav Pancu-lasi, lonkoustova snéhurka (Blue as Ink), translation Eva Strebingerova, Prague, Albatros,

1972. The selection belongs to the translator and it contains stories from Letters for My Boys, Prince Charming
when He Was a Child, The Hedgehog in the Inkwell, and also from “Luminita“ Magazine.

3 Miroslav Tmé, Pancu-lasi, Ionkoustovd snéhurka, in ,,Komensky*, XCVII, 1973, no. 10, p. 636.
36 Jiti V. Svoboda, Octav Pancu-lasi, lonkoustova snéhurka, (Octav Pancu-lasi, Blue as Ink) in ,,Zlaty
maj*, XVII, 1973, nr. 4, p. 279.
37 Ibidem.
3 Cezar Petrescu, Ledni medved Fram (Fram, ursul polar), translation Dagmar Maxova linguistic
a551stance by Marie Kavkova, Prague, Albatros, 1975.

Miroslav Tmé, Literatura pro déti (Literature for Children), in ,,Komensky“, C, 1975, no. 3,
November, p. 192.
40 For this theory, v. Marie Kavkova, Ledni medvéd pritelem cloveka (The Polar Bear, Friend of the
Human), in ,,Nové knihy*, 1975, no. 17, April 23", p. 4.
4 The Czech Antonin Kludsky (b. 1826 — d. 1895), founder of the circus with the same name, was the
first representative of the old dynasty in the world of the circus. He had 21 children he initiated in this art. 9 of
them became circus managers.
2 See article Jindrei Huskova - Flajshansova, Rumunské literarni udalosti (Romanian Literary Events), in
»Rozpravy Aventina“, IV, 1928-1929, no. 19, p. 192.

s cf. Vladimir Tisméaneanu (coord.) et al., Report of the Presidential Commission for the Analysis of the
Communist Dictatorship in Romama Bucharest, 2006, pp- 45 - 109,
http://www.presidency.ro/static/ordine/RAPORT _FINAL CPADCR.pdf, consulted on 25.11.2009.

4 Ionel Teodoreanu, Ulicka détstvi (contains The Grandparents, Childhood Street, The Summer Holiday,
The Last Fairytale), translation Zden€k Hrasa, Prague, Odeon, 1977.
£ aut., Ulicka détstvi, in , Nové knihy*, 1977, no. 41, October 5™, p. 4.

Petre Ispirescu, Rumunské pohadky (Romanian Legends or Fairytales), translation Pavel Benes,
Prague, Odeon, 1975.

4 Oldfich Sirovatka (b. 8 sep. 1925, Teresva — d. July 31%, 1992, Sadek Poli¢ky), Czech prolific
folklorist, writer and journalist. During his scientific activity, he visited numerous countries, including Romania.
48 In the lapse of time 1972 — 1989, Milada Matéjovicova was an redactor in frame of Albatros publishing
house for children. After the Velvet Revolution, she was the editor (1989 — 1991) and the manager (1991 — 1998)
of the same publishing house. She has also led the Amulet press, and the Czech section of the International
Committee of the Book for Children and Youth.

4 Milada Matéjovicova, Petre Ispirescu, Rumunské pohdadky (Petre Ispirescu, Romanian Legends or
Fairytales), in ,,Zlaty maj*, XX, 1976, no. 4, p. 281.

46

%0 Ibidem.
! Ibidem, p. 282.
2 Jan Urban Jarnik (b. May 25", 1848, Potitejn — d. January 12", 1923, Prague), Czech professor,

philologist, honorary member of the Romanian Academy. In 1882 he founded the study of Romanian at the chair
of Romanic languages of Caroline University of Prague. The important centre of high education of Prague
becomes thus the fifth university outside Romania (after the ones in Petrograd, Torino, Budapest and Vienna)
where the Romanian starts to be taught. Cf. Jifi Felix, Czech-Romanian Relations in Data, Prague, Czech
Republic-Romania Association, 2002, p. 8.

>3 Petre Ispirescu (fragment written by J. U. Jarnik), apud. Oldfich Sirovatka, Rumunske lidové pohadky a
sbirka Petre Ispiresca (Romanian Folk Fairytales and Petre Ispirescu’s collection), in Petre Ispirescu, Rumunské
pohddky (Romanian Legends or Fairytales), translation Pavel Benes, Prague, Odeon, 1975, p. 10.

>4 Ibidem, p. 15.

» [fairytales selected by] Vasile Adascalitei, Prredu, piedu pohddku — Vybor z nejkrasnéjsich rumunskych
pohadek (Depan, depan basme — The Most Beautiful Romanian Fairytales), translation Dagmar Maxova and
Marie Kavkova, ,,Lidové nakladatelstvi”, Prague, 1980. It reunites fairytales from: George Catana, Folk Stories
from Banat, Brasov, 1908; 1. C. Fundescu, Fairytales, Stories, Hoaxes and Riddles, 4™ edition, Bucharest, 1897;
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Petre Ispirescu, Romanian Legends or Fairytales Collected from the People’s Voice, Bucharest, 1882; Ioan
Slavici, Florita from the Forest, Bucharest, 1959.

%6 Marie Kavkova, Na slovicko, nez knizku zavrete (1 have two more words to tell you, before closing the
book), in [fairytales selected by] Vasile Adascalitei, Prredu, predu pohdadku — Vybor z nejkrasnéjsich rumunskych
pohddek (Depan, depan basme — The Most Beautiful Romanian Fairytales), translation Dagmar Maxova and
Marie Kavkova, ,,Lidové nakladatelstvi”, Prague, 1980, p. 195.

> Ibidem.

58 Ibidem, pp. 195-196.
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